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in the month of the MOZART BICENTENARY 


“HIS MASTER’S VOICE” 


have pleasure 1n announcing a 
new complete Lp recording of 


Le Nozze di Figaro 


under VITTORIO GUI 















“HIS MASTER'S VOICE” 
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with the new 21 inch screen 


The television of tomorrow is here at Imhofs to-day 


The 21 inch screen is here at last and 

Imhofs have arranged a special display of these 
wonderful new sets so that you can see for yourself 
just how great is the improvement in clarity and 
quality of reception on a screen which is almost 

four times as large as this page ! 

Once you have seen the picture produced by these sets 
we think you will agree with us that they will 
inevitably set the standard of television receivers 

for a very long time to come. 

12 different 21” models are now in stock 

at Imhofs. Come and see them working, side-by-side, 
including : 


IMHOFS 


ENGLISH ELECTRIC: PYE: FERGUSON: PHILIPS: K.B.: MURPHY: DECCA: FERRANTI: BUSH 


Alfred Imhof Limited 112-116 New Oxford Street, W.C.I. 


Telephone : Museum 7878 (20 lines) 
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A worthy offering 


MOZART 


FOUR DISTINGUISHED NEW OPERA RECORDINGS 


MADE BY DECCA IN VIENNA 
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LE NOZZE DI FIGARO 
The Marriage of Figaro 


DIE ZAUBERFLOTE 
The Magic Flute 
(Sung in German) 
Hilde Gueden, Wilma Lipp, Emmy Loose, 


WK 


(Sung in Italian) 












Lisa della Casa, Suzanne Danco, Hilde Gueden, 
Alfred Poell, Cesare Siepi 
with The Vienna State Opera Chorus 
and The Vienna Philharmonic Orchestra 
conducted by Erich Kleiber 
Ss siaieeemeiemeell on four Decca L.P.s LXT 5088-91 


Léopold Simoneau, Walter Berry, Kurt Boehme, 
Paul Schoeffler 
with The Vienna State Opera Chorus 


WD0?W)K 


and The Vienna Philharmonic Orchestra 
conducted by Karl B6hm 
complete (without dialogue) on three Decca L.P.s LXT 5035-7 


> 
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DON GIOVANNI 


MMM acm 


COsI FAN TUTTE 
(Sung in Italian) (Sung in Italian) 
Lisa dclla Casa, Emmy Loose, Christa Ludwig, Lisa della Casa, Suzanne Danco, Hilde Gueden 
Anton Dermota, Erich Kunz, Paul Schoeffler Anton Dermota, Fernando Corena, Cesare Siepi 
with The Vienna State Opera Chorus with The Vienna State Opera Chorus 
and The Vienna Philharmonic Orchestra 
conducted by Karl Bohm 


three Decca L.P.s LXT 5107-9 


and The Vienna Philharmonic Orchestra 
conducted by Josef Krips 
complete on four Decca L.P.s LXT 5103-6 
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also avai reer | 





A Decca translation booklet, with literal English 
prose translation enabling the listener to follow exactly 
what is sung on the records is 
available (price 1/-) for the 
Die Entfiihrung set. 

Similar libretti are in 
preparation for the 

other recordings, and 
will be announced as 
soon as they are available. 


DIE ENTFUHRUNG AUS DEM SERAIL 
The Seraglio 


ds 


 Udddddddddddddee 


(Sung in German) 


Wilma Lipp, Emmy Loose, Walther Ludwig, 


H 


Peter Klein, Endre Koreh, Heinz Woester 


Vd 


with The Vienna State Opera Chorus 
and The Vienna Philharmonic Orchestra 





ld 


conducted by Josef Krips 
The Decca Record Company Limited, 1-3 Brixton Road, London, S.W.9 
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complete (with cut dialogue) on three Decca L.P.s LXT 2536-8 
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Boutique Fantasque? 


To be quite frank, The Gramophone Shop has This will not only make life easier for the hard- 


only worked a few small miracles. Some of our pressed manufacturers, but enable us to post your 
customers experienced them during the Christmas 
rush and we swelled with a small crescendo of 
pride. In 1956 we hope to extend our far-flung 
reputation with the aid of BEA, BOAC and other Country, and that all parcels value £10 or more go 
speedy birds. But may we offer a well-considered POSt free to the farthest destination of those birds. 
word of advice? When you send an order for oi recorders? We still think the Ferrograph is 
many records, please give one or two alternatives. 


The Gram@phone Shop 


RECORDS * GRAMOPHONES . RADIO . TELEVISION ~- TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.I. (SLOane_ 9001) 
Come by bus (11, 19, 22, 46, 137) or by Underground to Sloane Square Station—just round the corner. 


order with a lighter heart. Remember, too, that we 
pay postage on LP records to any address in this 





Z, 


7, 


—s 
Sf — @37) We did! THANKS TO THE 
NEAR 


ander es’ ASSiMil ™ 


rad | Wr OF LEARNING LANGUAGES 


' 

y | + ~-- © Sit down with the Assimil course in the quiet of your own 
“ihe S- v oe a room, devote 15 minutes a day to it — about the time it takes 
SVS to smoke a cigarette — in three months you will have a good practical 
knowledge of your selected language. Assimil is the vital method that 
teaches you languages as they are spoken, without the drudgery of learning by heart. 
Assimil books alone or preferably a combination of books and records, give you a thoroughly 
FRENCH practical and satisfying means of home study. Assimil has been for over a quarter of a century 
ITALIAN recognised on the Continent as the easiest and most modern method of learning languages. 

SPANISH It is a great success. Try it, and you will become an enthusiast. 


GERMAN SEND COUPON OR CALL— 


ASSIMIL (England) Dept, A314, 10 Pembridge Square, London, W.2. Phone BAYswater 
R U ss l A N 5131 or * H.M.V."* Showrooms—363-367 Oxford St., London, W.1. MAYfair 1240. 


| AM INTERESTED IN [(] RECORDS [j BOOKS 
E N G L s H LANGUAGE 








Complete Courses in 





Courses are also available for those 
whose native tongue is not English. NAME 
Easy terms for ali the courses. ADDRESS 
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AMERICA says... 


“the QUAD II is a RELATIVELY 
PERFECT instrument...” 


In like manner, enthusiasts the world over are expressing their approval 

of the QUAD II Amplifier—whereas we don’t go so far as te say the 

QUAD IL is perfect, we do claim that it is the best which present techniques 

= can devise. The design of the QUAD II is simple and straightforward, 

nce “Apparat or without the sacrifice of a single refinement capable of contributing to the 


éyssite in ‘ 
une reuse ie. final objective. 





Here is a brief summary of the main features of this equipment ; 


@ 4 input sockets each selected by push buttons covering connection to 
microphone and radio (or two radios), tape recorder and gramophone. 


@ 1 outlet socket for taking off a signal suitable for recording, 
permanently in circuit. 


@ 2 power supply sockets for supplying radio units also switched by the 
same push buttons that select the signal inputs. 


@ A versatile system of pickup matching which can be extended to 
cover new developments in pickup design as well as covering all 
models now on the market. 


@ Facilities for providing alternative playback characteristics for 
different makes of record. - 


@ A minimum of controls yet providing independent balance of bass 
and treble, quite apart from the comprehensive filter arrangements so 
well proved in the past. 


@ Alternative output impedances from the Main Amplifier. 


@ All controls including the mains on/off switch are incorporated in the 
— Unit leaving the Main Amplifier free to be installed out of 
rvs Se ene sight in the cabinet. 
Ww IT zenprodukt we 
fachieuten nent 
musikkenner® = 


QUAD.II Main Amplifier 
C4 iw eee 


Acoustical 


@UVUaDIEI ........ 


for the closest approach to the original*sound 


For full details of the above features and also full 
technical specification, write for QUAD II booklet. 


ACOUSTICAL MANUFACTURING COMPANY LTD 
HUNTINGDON, HUNTS 
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THIS IS YOUR GUARANTEE OF PERFECTION 


Stave- (a) guaranteed unplayed L.P’s 
] (b) rigorously examined 
Sealed Me (c) Stave-Sealed in our containers & dated 


ee NOTE.—Our incomparable post-free Stave-Sealed L.P’s are supplied in 2) 





categories—({1) with our inner Polythenes and (2) with inner rice-paper bags. 
‘. State which preferred when ordering. P 





* and—we purchase your slightly-used L.P’s for absolutely 
BEST PRICES. Send or bring discs or write for 
quotation. We also have hundreds of slightly-used L.P’s 
for sale (S.A.E. for Catalogue). 


* also—we can supply our incomparable new Stave- 
Sealed L.P’s in exchange with your slightly-used 

L.P’s (send/bring discs or write). 
VERY GENEROUS ALLOWANCES. 


* finally—we export our new L.P’s tax- 
free to every country in the 
world (Post, packing, insce., 
free for £10 and over). 





and now STAVE-SLEEVES! 


The increased prices of L.P’s constitute an added urgency for 100% overall protection. Our 
inners already protect the surfaces of your L.P’s and now we have exclusively evolved a wonderful, efficient 
and handsome Outer Jacket in thick, non-tear, non-crease transparent quadruple-thickness Polythene. 
These fit snugly over the Outer L.P. Sleeves ensuring complete protection from any foreign matter of the whole. 
6|- per doz. for 12” L.P’s. 4/6 per doz. for 10’ L.P’s. (Please add 4d. postage and packing for orders under 3 doz. 

(TRADE ENQUIRIES SOLICITED) 





We can supply a Permanent Diamond Point in place of your Sapphire for the cost of 94/6. 
(Please send Sapphire shank) 





INNERS 





OUR ROUND-BASE OUR SQUARE-BASE OUR RICE 
1st QUALITY wl _ 1st QUALITY = PAPER . 
POLYTHENES 3/11 3/3 2/3 doz. | POLYTHENES 2/- 1/6 doz. | INNERS 2/- 1/6 doz. 











PLEASE ADD 6d. POST & PACKING UNDER 20/- FOR THESE ONLY 


__—. 








HENRY STAVE & COMPANY, 20 Romilly Street, W.1 (Gerrard 2757) 


(THE CONNOISSEURS’ POSTAL SERVICE) 
SUPPLIERS TO EDUCATIONAL AUTHORITIES AND PROFESSIONAL BODIES 
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THE FINEST IN ITS CLASS 


LLY) FUN MLO'R3 


AMPLIFIER AND CONTROL UNIT 


NO OTHER AMPLIFIER HAS | ALL| THESE FEATURES 























_ 
FOUR RECORD SIMPLIFIED C-CORE LAMINATION tte 
CHARACTERISTICS P.U. MATCHING MATERIAL MATCHING 


* 



































FOUR ALTERNATIVE * | TWO RADIO 
PANEL COLOURS INPUTS 




















AMPLE [SPARE 
POWER 


/ 




















\TAPE RECORD AND INDEPENDENT VARIABLE 
REPLAY JACKS LOW_PASS FILTER , 


























TWO YEARJGUARANTEE | ; 
5 PRESENCE PLUG “U.L." OUTPUT STAGE 


PUSH PULL EL84s 
* 























* EXCLUSIVE FEATURES 


TECHNICAL Designed expressly to meet the requirements of the average domestic. 
® ag Sea 8-10 watts. (“UL” Class “A” | high fidelity system, the RD JUNIOR now enjoys an enviable reputation, 
@ Distortion .12% at 8 watts. (.5% at 12 watts) not only in this country but also in the principal overseas markets, and 
@ Freq. Res. -+.25db, 20-30,000 cps. has come to be regarded as the standard by which others are judged. 
@ Hum and Noise —80db below 8 watts — 

@ Output Impedance 2-3, 6-8, 12-16 ohms PRICE £26 COMPLETE 

@ Spare Power, 270 v. 40 m/a. 6.3v. 2A. 

@ P.U. Input Sensitivity 30-50 m/v. 

@ Variable low pass filter (4.5—8.5 kcs.) 

» oo treble control. +10 db to —I5 db at 
cs. 





12-page illustrated Booklet post free on request 





pati a Available from Specialist Dealers in London and the Provinces, or if in 
e ae a le ey any difficulty, please apply direct. Agents in the majority of overseas 
@ Presence characteristic +5 db 3-30 kes. countries. (Now being exported to U.S.A. and Canada). 


@ Models for 200-250 v. 50 cps., and 110-125 v. (ie ee 
50-60 cps. operation. Trade and Export enquiries invited. 





ROGERS DEVELOPMENTS (etectronics) LTD 
RODEVCO HOUSE, II6 BLACKHEATH ROAD, GREENWICH, S.E.10 - Telephone: TiDeway 1723 
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A Portrait 


ol 


Sir Maleolm 


Sargent 


Chosen by Sir William Walton to 
conduct the first performance of his opera 
** Troilus and Cressida,”’ Sir Malcolm 
Sargent is one of the most vital forces in 
music today. Don’t miss this revealing 
study of the man and his life, from 

his early days to his present eminence as 
a champion of old and new music 


both at home and abroad. 


Pnotograph by Derek Allen 


BEGINS IN THE JANUARY ISSUE OF 


WOMAN’S 
JOURNAL 


NOW ON SALE 
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E‘A°R_ specialisation in the field of sound 
reproduction makes it possible to offer a 
complete range of gramophones—each designed 
to fit exactly the needs of the discerning record 
enthusiast. 


E-A‘R 
ARMCHAIR CONSOLETTE 


39 gns. 
(Stand 3 gns.) 


DUAL SPEAKERS. 
AUTOMATIC LP-78 FILTER 
SWITCHING. 

TREBLE AND BASS BOOST. 


POLISHED WALNUT 
CABINET. 


OPTIONAL FLOOR-STAND. 


Non-Auto Models 
also available 


The portable version 
of the Armchair Consolette. 


UA UEDUDAOOUOODU ETA ODUETE 


J 


SUL ULLAL LCL CL 


E-A’R 
CONCERT: REPRODUCER CONSOLE 


| 52 ens. 
Ask your Dealer for a - 
demonstration of these and 4 (Transcription Model 60 gns.) 
other E*A°R models from 3 


12} to 60 gns., or send for . wr P 
illustrated leaflets. : «... for the complete enjoyment 


‘of recorded music .. .” 


Made for you by Gramophone Specialists poh yan 


ELECTRIC AUDIO REPRODUCERS LTD. 
THE SQUARE . ISLEWORTH : MIDDLESEX 
Telephone : HOUnslow 6256-8. Telegrams : Microgram, Put, London. Factory : 274 Worton Road, Isleworth, Middlesex 
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RECORD 
HOUSING 


means 


RECORD 
STORAGE 


means 


RECORD 
HOUSING 
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1. Each Junior UNIT 


holds 100 records 
costs 64/ 6 


Inc. 2/2 P.T. 
Plinth 7/6 extra 


2. The WALTON 


holds 275 records 
costs £8,18.0 


Inc. 6/- P.T. 





3. The UNIVERSAL 








SEND THIS COUPON 
NOW 


= 


 elieeslieeieetienstiaeieetien ceil tettoaton 


I To RECORD HOUSING, Brook Road, 
| London, N.22 (BOWes Park 2446). 

I Please send me illustrations of full range 
| and address of my local stockist. 








RONETTE 





holds 175 records 


costs £6.17.8 


Inc. 4/8 P.T. 


4. The CONSOLE 


holds 500 records 
costs £13,19.9 


Inc. 9/5 P.T. 


As®specialists in record 

storage, we offer a range 

from 64/6 to £13/19/9, 

holding from 100 to 500 

records; in contem- 

porary and traditional 
styles. 











THE ONLY REALLY LIGHTWEIGHT PICK-UP 


MINIWEIGHT 


Pick-up 


Reviewed and tested by many ieading periodicals this Pick-up is available for frequency response 

of up to 14,000 c.p.s. 
It is a masterpiece of styling and achievement incorporating a light, well-balanced 
plastic arm, ivory finished with matching pillar rest, ensuring absolute minimum 
record wear. 
The 1} in. diameter mounting plinth revolves on ball bearings. A concealed 
screened lead terminates in an ingenious contact plate in the off-set head shell. 
This shell forms a drop-in slot for the cartridges, which are located by a neat screw 
ensuring full electrical contact and easy release for cartridge changing. 


Owing to our large exclusive purchases of these, we are able to offer the RONETTE Miniweight 
at the low price of : 


£1.19.6 
£2. 7.6 
eeoeeeeveveeeeeeeeeeeeeeeeeeeeeeeeee@ 


SPECIAL OFFER of this FAMOUS CHASSIS 


ON M.O.S. CREDIT SALE TERMS... 


NO INTEREST CHARGES 


luctom, Buil BORGOYNE 5% 


S-valve Superhet De Luxe 


You will want to possess this super chassis which 
will provide years of service and satisfaction. 
High sensitivity enables distant stations to be 
received clear as a bell. Easy flywheel tuning 
with flexible control of bass and treble to suit 
individual taste. Power and quality to satisfy 
the most critical connoisseur. 


Our Personal Credit Plan is used by all careful and discerning 
buyers. Provides easy repayment terms, minimum deposit and 


FREQUENCY COVERAGE 3 wave 


6,000/18, 7: 
200/550 - 16/50 Metres. 

POWER SUPPLY 200/250 Volts-50 
cycles A.C. mains. 

VALVES Mazda 6C9 - 6FI5 - 6LD20 - 
6L1-2x6P25-UU7-6M 1. 

SIZE OVERALL. Height 93 in. 
Width 13 in. Breadth 8 in. 
Chassis Depth 24 in. 


service charges. You can obtain most high grade electronic 


equipment this way. Ask for details. 


Carr. & Peg. 7/6 

Cash Price 22 gns 

OUTPUT. 8 watts undistorted, 

push-pull. 

TUNING. Precision flywheel 

tuning with slide rule accuracy. 

MAGIC EYE INDICATOR. Pro- 

viding accurate visual tuning. 

BASS AND TREBLE CONTROLS. 

Independently variable controls 

to cut or lift bass and treble. 
PROVISION FOR F.M. Tuner. 


Complete with two interchangeable heads up to 7,000 c.p.s. 


as above, but up to 14,000 c.p.s. (Post and Packing 2/-.) 


2 Years Guarantee 


c.2a. MAIL ORDER SUPPLY CO. THE Rapio CENTRE 


33 Tottenham Court Road . London. W.!. 


Tel. : MUSeum 6667 
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an outstanding 
mew 
contribution 


to 
high-fidelity 
technique 


...but why a RIBBON ? 


MAY delighted users of the Kelly RLS/1 Tweeter have said 

to us, ‘* Wonderful !—but why a ribbon” ? To them and to 
all who search for really high quality sound reproduction at 
moderate cost, may we explain... . 


IN THEORY 


A loudspeaker diaphragm should move as a piston—in other 
words, the driving force should be applied over the whole area 
of the diaphragm so that its entire surface moves with equal 
velocity and in phase. In conventional moving-coil loudspeakers 
the driving force has to be applied from a voice coil on to a 
small contact area at the centre of the diaphragm. Compliances 
between adjacent turns of the coil, between coil and former and 
between former and diaphragm, each resonating with the varying 
masses of their components, cause a complex system of coupled 
resonant circuits to be built up, negating any attempt at a com- 
pletely smooth response. The greater its mass, the smaller the 
velocity of a diaphragm for a given driving force. Low moving 
mass of an H.F. Reproducer is therefore imperative. 


The moving mass of electrostatic systems is in the order of 100 
milligrammes, and that of the lightest moving coil system about 
1 gramme. The mass of the Kelly RLS/1 is only EIGHT MILLI- 
GRAMMES. Maximum force is applied to it by means of a 
powerful permanent magnet and optimum acoustic loading is 
obtained by a carefully designed catenoidal horn. The result is a 
clean, smooth power transfer throughout the range from 3,000 c/s. 
up to and well beyond the limit of audibility. 


IN PRACTICE 


It is your ear that is the final judge and to quote Mr. P. Wilson 
(“ The Gramophone ”’, October, 1955), ‘‘ There is no wiriness 
or tinniness, or squeakiness or siren-like tone, and the top strings 
go off into a tenuous wispiness which is a delight to hear.” 


Please ask your dealer for details or write to the address 
N 
H.F. REPRODUCER 


below, and we will put you in touch with him 
(Designed and manufactured 


Ty KELLY 
by Kelly Acoustics Ltd.) 


EXCLUSIVE WORLD-WIDE DISTRIBUTION BY 


THERMIONIC PRODUCTS LIMITED 
HYTHE + SOUTHAMPTON - HANTS Telephone: Hythe 3265 
London Sales Office : Morris House, Jermyn St., S.W.1. Tel. : WHitehall 6422 





nN 
KELLY RIBBON «== xzrnovvcer 


10,000 Gauss 
MGI PINGS sccsccsasescse: 0.008 grammes 
Horn loaded 1,000 c/s cut off 


EI aacisscscaesciiactceced 8)” x 5)” x 4)” 


LIST PRICE 12 GN S 
TYPE DN JI CROSSOVER NETWORK UNIT 
incorporating adjustment to balance output 
level between tweeter and bass speaker. 
Potted in polyester resin ensures maximum 


performance under pan-climatic conditions 
of —70° C to + 70°C. 
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Bright records for your New Year party 


Musical Chairs (Close the door) ; 
BENNY LEE’s Here we go round the Mulberry Bush; 
Children’s Party Oranges and Lemons; Ring o’ ring o’ roses; 
(Benny Lee with children’s Boomps a-Daisy —_______._._. a R4099 & 4100 (78) 
chorus and accompaniment) 


Keep your sunny side up; When Irish eyes are smiling ; 
Sing Song Time with Don’t dilly dally on the way; I belong to Glasgow; 
DICK JAMES You made me love you; Lovely bunch of coconuts; 
Happy days and lonely nights; I wonder; Dreamboat; Hold my 
(Recorded with an invited audience 
/ hand; Softly, softly ; Friends and neighbours ................. R4065-6 (78) 
Also available on 7” Extended Play Record GEP8554 (45) 


SYDNEY LIPTON 


invites you to DANCE TO ’S wonderful — QS (SYDNEY LIPTON and his Orchestra) ; 

THE STARS at your own party You too, you too—Rhumba (ROBERTO INGLEZ and his Orchestra); 

The story of Tina—Waltz (SYDNEY LIPTON and his Orchestra); 

Peg o’ my heart—Foxtrot (THE KENNY BAKER QUARTET) ; 

Cock o’ the North; Major John MacLennan—Gay Gordons 

(JIMMY SHAND and his Band); 

Darktown Strutters’ Ball—QS (syDNEy LIPTON and his Orchestra) ; 

P ARLOPHONE Mascot—Veleta (syDNEY THOMPSON’s Olde-Tyme Dance Orchestra); 
I speak to the stars—Foxtrot (THE KENNY BAKER QUARTET); 
Pernambuco—Samba (ROBERTO INGLEZ and his Orchestra); 
Records Swedish Rhapsody—QS (syDNEY LIPTON and his Orchestra) 
The Parlophone Co. Ltd., Record Div., 8-11 Gt. Castle St. London, W.1 10” Long Playing Record PMD1034 (33%) 


The Stars Turn on 


ba De a De Dae Lae Le | De De Dae Lae 9 | Dae Lae Le ae | Le Dae 





High Fidelity speakers need not and should not 
pe complicated. They must, however, be designed as complete 
systems including the enclosure rather than be a collection of 
individual units and cross-over networks, with the 
increased possibility of error and the lack of necessary equipment for 
tests in the home when finally assembled. 
TANNOY Few people would obtain a motor-car by buying the engine, chassis, body etc., 
and assembling it at home. They would rightly regard this as a job 
for expert engineers—and so with loudspeakers, where naturalness 
SPEAKERS not novelty is the desired result. 





DUAL CONCENTRIC 


Basic Specification 12” 
and 15” Models. PRODUCTS LIMITED 


Intermodulation Products 


less than 2% 
TANNOY PRODUCTS LIMITED. WEST NORWOOD, LONDON. S.E.27. TELEPHONE : GIPSY HILL 1131 
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BROKEN A RECORD §) 


How do you store your Records @ 


Have you seen the now famous CARTER RECORD CABINETS with 
the unique “ HOPPER ” principle of record storage illustrated below ? 


THE NEW “DOUBLE HOPPER” 


REGD. DESIGN 


17 Gns. TAx PAID 


AN ATTRACTIVE BOW-FRONTED CABINET, 
VENEERED IN WALNUT, OAK OR MAHOGANY 
* * * 7 
HOLDS 300 RECORDS 
* + * * 
ADJUSTABLE FOR 12”, 10” & 8” RECORDS 

* * * * j 
DIVIDED INTO SIX COMPARTMENTS 
* * * * 
BUILT-IN & RENEWABLE TABULATING STRIP 
* » * * 


THE NEW ‘‘ HOPPER ”’ PRINCIPLE PRESENTS 
YOUR RECORDS FOR EASY SELECTION AT 
THE TOUCH OF A FINGER 
* * * * 

WIDTH 223” : DEPTH 17” : HEIGHT 41’ 
* * * * 

FINISH : 
HIGH GLOSS TO STANDARD COLOURS 


* 


THE NEW “TELETROLLEY ” 


REGD. DESIGN 


£1 1-7-6 Tax PAD 


A MOBILE UNIT DESIGNED TO ACCOMMO- 
DATE A TELEVISION, PLAYER, OR WIRELESS 
SET, AND INCORPORATING THE SAME 
UNIQUE DISC STORING FACILITIES AS THE 
**DOUBLE HOPPER’’; WITH SHELF SPACE 
FOR YOUR ‘‘ RADIO TIMES ’” OR MAGAZINES 


WIDTH 223” : DEPTH 182” : HEIGHT 293” 





TO : JOHN W. CARTER (London) LTD., 
1-3 PENN STREET, LONDON, N.!. 


PLEASE FORWARD YOUR BROCHURE. 
(Mr., Mrs., Miss) 
ADDRESS 


HOLDS 150 RECORDS MOUNTED ON CASTORS 
Block capitals, please. 
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HARTLEY-TURNER 
SOUND EQUIPMENT 


The Hartley-Turner 
“315” Loudspeaker 


The Model “ 315 ” Loudspeaker is the latest 
product of the H. A. Hartley Co. Ltd. It is a 
12 in. diameter unit with a very wide frequency 
range. 

This wide frequency range is obtained by 
means of a special voice coil construction and 
a two-part cone joined by a compliance, which 
together form a mechanical crossover system. 

This method of construction possesses four 
major advantages : 

Expensive electrical crossover systems as 
used with dual speaker arrangements are 
eliminated. 

The buzzing normally associated with twin 
cone loudspeakers is eliminated. 

The bass resonant frequency of the speaker 
is lowered. 

The cone is stiffened by the compliance to 
greatly reduce distortion at low frequencies. 

Every speaker is individually assembled and 
tested to ensure the finest quality workmanship. 

We are pleased to offer this new speaker at 
the price of : 


10 Guineas 


Full details will be sent free on request to : 


66 Woodhill, Woolwich, London, S.E.18 
Telephone : WOOIwich 2020 (Ext. CB32) 
and at 
152 Hammersmith Road, Hammersmith, 
London, W.6 
Telephone : RiVerside 7387 
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A selection from the delightful records in our 
catalogue :- 


MWL 300 Benvenuto Finelli (tenor) 


Arias from “ I Puritani ”’, etc. 


Scenes from ‘‘ Norma ” with the 
MWL 303 London Symphony Orchestra 


MWL 307 “Tamara” (symphonic poem) 


All-Union Radio Symphony Orchestra 


Emil Gilels (piano) with the 
MWL 308 All-Union Radio Symphony Orchestra 


1st Symphony in G minor, Op. 13 
MWL 309 All-Union Radio Symphony Orchestra 


Symphony No. 6 in C minor, Op. 58 
MWL 319 OP Ciarunov 


S No. 7 in F » Op. 77 
MWL 320 Symphony No. 7 in F major, Op 


MWL 322 a Aa 2 in A major, Op. 22 


Violin Concerto in C, Op. 48 by 

MWL 330  Kabalevsky played by David Oistrakh 
with the U.S.S.R. State Symphony 
Orchestra 


Symphony No. 2 in C minor, Op. 19 
MWL 331 by Kabalevsky 


Piano Trio in A minor, Op. 50 by 
MWL 332 Tchaikovsky 


MWL 353 Excerpts from “ Mazeppa ” by Tchai- 
kovsky 
Bolshoi and Leningrad State Orchestras 
and Russian artistes 


SEND FOR THE COMPLETE LIST 


We assume that you already have a copy of the best ever 
‘ Jupiter’ Symphony by Mozart on MWL 302 
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These recordings are available from all high-class retailers 
or direct from the manufacturers 


JAMES QUALITY RECORDING CO. LTD., 
28 BUCKINGHAM STREET, LONDON, W.C.2. 
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Expert public and musical opinion has suggested that the terms “‘ High Fidelity ” 
or “ Hi-Fi ” are not always used in the sense in which they were originally conceived, 


namely, to describe the very peak of performance in sound reproduction. 


There would appear to be a need for standards to be established and to be adhered 
to, by all who would wish to use these terms. In the absence of such an agreement 
at the present time, RCA announce that their range of High Fidelity products will 
henceforth be styled ‘* New Orthophonic High Fidelity” and that this name 


will be used only in respect of audio equipment of pinnacle performance. 


* ORTHOPHONIC (adj.) facsimile sound (music) 
a faithful reproduction of the living performance. 
(Ortho correct phonic pertaining to sound) 


Hear RCA To-day ! 


You’ve only to hear the “New 
Orthophonic High Fidelity” equip- 
ment to realise that RCA have indeed 
achieved the closest approach to 
concert hall realism so far. Your 


dealer will be pleased to arrange a 

RCA New Orthophonic High 
Fidelity Pre-Amplifier and 
send you a fully descriptive folder ? (inset) the Main Amplifier 


£48 .0.0 Complete 


demonstration. Meanwhile may we 


RCA PHOTOPHONE LIMITED 
An Associate Company of Radio Corporation of America 
LINCOLN WAY, WINDMILL ROAD, SUNBURY-ON-THAMES, MIDDLESEX 
Sunbury-on-Thames 3101 
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+ “HIS MASTER'S VOICE™ 


VICTORIA DE LOS ANGELES OS SAE . 
THE SAUTER-FINEGAN more music 
NICOLA! GEDDA ORCHESTRA 


Il se fait tard (The hour is late !) Love Duet The Loop ; Concerto in F—Gershwin; for 
The Land Between 


MARTHA ANGELICI, JEAN BORTHAYRE (Trumpet solo: Nick Travis) less money 


7 
Déposons les armes (Soldier’s Chorus) es 
“FAUST ” — Gounod “ ELLINGTON’S GLORY” 


with Orchestra and Chorus of the DUKE ELLINGTON AND 
Théatre National de l’Opéra HIS FAMOUS ORCHESTRA 


conducted by ANDRE CLUYTENS Morning Glory; Dusk; Moon Mist; Are you sticking ? 
7ERSOS9 7EG8153 


“THE FAMOUS QUARTET” 


BENNY GOODMAN QUARTET 
Whispering; The man I love; 
RUBINSTEIN Dinah: Gace Sue — Just You 
Hungarian Rhapsody No. ro in E vEGOIS 
Valse Impromptu in A flat—Liszr “COLE PORTER'S GREATEST” 


7ERS0S8 DAVID ROSE AND HIS ORCHESTRA 


I get a kick out of you; In the still of the night; 
hat is this thing called love; I’ve got you under my skin 
7EG8155 


EACH WITH BOSTON PROMENADE “EDDIE FISHER SINGS” (No. 3) 
UP TO ORCHESTRA | EDDIE FISHER 


Take my love (film “The Glass Slipper’’); 
15 MINUTES Conductor, ARTHUR FIEDLER Don’t saay away too long; Song of the dreamer; 
PLAYING TIME “« Peer Gynt ” (Suite No. 1) pm tn do PY; ( wanna go where you go, 


7EP7022 7EG8156 


“HIS MASTER’S VOICE” 


EXTENDED PLAY RECORDS 


Prices (inc. tax): TER series 16/84d each; 7EP series 11/10d each; 7EG series 10/5}d each 
% EXCHANGE YOUR RECORD TOKENS FOR THESE RECORDS 
THE GRAMOPHONE COMPANY LTD. (RECORD DIVISION) - 8-11 GREAT CASTLE STREET ~- LONDON W.: 








Arthur Honegger 

In the December issue A.P. reviewed 
Honegger’s Une Cantate de Néel, one of his 
latest works and, it is believed, the last he 
meant to write. It has, alas, proved to be 
so, for on November 27th this greatly loved 
composer died of heart failure at his house 
in Paris. 

“ Although ”, as Grove says, ‘‘ he was 
one of the group of young Parisian com- 
posers who towards the end of the First 
World War became known as ‘ Les Six’, 
he was never greatly in sympathy with their 
aims and outlook, while on close friendly 
terms with them’. Honegger is known 
here chiefly for his dramatic psalm Le Roi 
David and his stage oratorio Jeanne d’Arc au 
bicher, both of which have been issued on 
the English catalogues ; but we lack any 
recordings of his four symphonies (the first 
of the five he composed seems to have been 
withdrawn), of his three string quartets, 
or of his operas, ballets, and songs: nor are 
the French record catalogues rich in his 
works, although the symphonies are to be 
found there. He also composed a great 
quantity of stage and film music. 

A clue to his musical outlook lies in the 
words, written in 1920, “I do not profess 
the cult of the music-hall or the street fair, 
but on the contrary that of chamber and 
symphonic music in their most serious and 
austere aspects”. He had marked 
dramatic instincts: and, in spite of Pacific 
231 and Rugby, he did not set out to be a 
descriptive composer, rather one that 
“takes ideas from the world about him, 
but translates them into terms of pure tonal 
structure ”’, 


The Mozart Bicentenary 

It may safely be assumed that every 
magazine or journal devoted to music will 
issue a special Mozart number this month. 
As recordings are the special province of 
our magazine, it seems to us better to issue 
our special Mozart number towards the 
end of the year when, we may presume, the 
greater part of the bi-centenary recordings 
will have appeared and can be assessed as 
a whole. 

Philips have circulated a “ press 
documentation ” dealing with their plans, 
which includes, as a special feature, two 
photographic facsimiles (one in colour) of 
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Incorporating VOX . 
Edited by SIR COMPTON MACKENZIE . 


THE RADIO CRITIC . 
CHRISTOPHER STONE London Editor CECIL POLLARD 


BROADCAST REVIEW 


Music Editor ALEC ROBERTSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 11 Greek Street, London, W.! 


EDITORIAL 


the Mozart miniature which we reproduce 
below. 

Philips have entrusted to Professor 
Bernhard Paumgartner, the “‘ President of 
the Mozarteum State Music Academy, 
conductor, and one of the most famous 
Mozart biographers alive to-day”, the 
carrying out of an ambitious scheme of LP 
recordings of the master’s works. Many 
of these works have already been issued 
in this country and recordings, covering 
all categories of his works, will also be 
continued after 1956. 


Unique Mozort miniature in the Ahlgrimm-Fiala 
Collection discovered in Graz, by chance, twenty years 
ago. It shows Mozart about the year 1780. 


The aim is to provide a Mozart anthology 
which will illustrate as clearly as possible all 
the manifold aspects of the composer’s 
genius: and it is stated that great care is 
to be taken “ to achieve the highest possible 
degree of perfection”. Philips have also 
issued a ten inch LP (SO5906R) on which 
Professor Paumgartner discourses about 
Mozart’s life and works to the accompani- 


Telephone: WORDSWORTH 2010 
Telephone : GERRARD 0850 


ment of extracts from his instrumental and 
vocal compositions. 

Now even if the Professor spoke with the 
tongues of angels—which he does not, 
though his English is clear enough—I should 
still consider it regrettably inartistic to use 
Mozart’s music in this way. The union of 
speaking voice and music is detestable at 
almost any time and in this connection, by 
such an authority, inexplicable. The use 
of musical extracts from existing recordings 
here and there would have been un- 
exceptionable: but the best I can say for 
this record is that it will provide a quizz 
game for an idle moment. 


E.M.I. 24th A.G.M. 

The twenty-fourth Annual General 
Meeting of Electric and Musical Industries 
was held in London on the gth December. 
Shareholders were interested to hear that 
the final net profit of the Company was 
£832,000, an increase of £286,000 over 
1954. The result is the best in the Company’s 
history. However, the Chairman, Mr. J. F. 
Lockwood, disclosed several other items 
which may be of more immediate interest 
to readers of this Journal. 

In the financial year ended goth June, 
1955, the value of gramophone record 
sales throughout the world was 33% 
above the 1954 figure: the majority of 
this increase was related to microgroove 
sales but 78 r.p.m. record sales were up by 
5 per cent. Subsidiary Companies abroad, 
included in the above figures, provided 
some interesting individual figures. Angel, 
the American subsidiary whose records 
are pressed at Hayes and exported to the 
U.S. showed an overall sales increase of 
150 per cent. In Germany the figure was 
70 per cent and in South Africa 130 per cent. 
In both these cases the records are pressed 
locally, as in France where the Company 
claims about 70 per cent of total French 
sales. Other Companies are operating in 
Italy, Australia, India and Pakistan. 

Finally, turning to the subject of the 
artists who actually make the records 
Mr. Lockwood announced that, “ Sir 
Thomas Beecham and the Royal Phil- 
harmonic Orchestra have returned to the 
fold and Sir Thomas is enthusiastically 
planning an extensive recording pro- 
gramme ’’. Rudolf Kempe has also joined 
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the Company and a number of recordings, 
already made, are due for release shortly. 
In the Russian field records have already 
been issued of David Oistrakh and Emil 
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Gilels and during the past weeks the 
young violinist Leonid Kogan and _ the 
pianist Eugene Malinine have been record- 
ing in the studios. 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


The Mozart Bicentenary 

ECORD collectors now have little 

excuse for forgetting the fact that Mozart 
was born two hundred years ago: to be 
precise, on January 27th, 1756. During the 
last quarter more complete Mozart operas 
have appeared than single arias in a com- 
parable period 25 years ago. All next 
summer, the various festivals will be com- 
peting for Mozart singers, and the situation 
is much the same with the record companies. 
Fortunately, the intensive cultivation of 
Mozart in our time has produced a high 
general level of Mozart performance, and 
some notion of Mozartian style has even 
crossed the Alps into Italy. Between 
Austria and Italy there is once again some- 
thing of that cross-fertilisation of styles 
which existed in Mozart’s time: many 


German-speaking singers now know the 
Da Ponte texts better than they know the 
standard German translations, and Italians 
like Siepi, Gobbi, Panerai, Sciutti, Brus- 


cantini, Franco Calabrese and Elena 
Rizzieri take their places with great 
distinction in otherwise non-Italian casts. 

Fifty years ago I don’t think one could 
easily have compiled such a list, if only 
because much less Mozart was then given, 
and scarcely any in Italy. In 1906 Battistini 
passed for a great Don Giovanni ; but what 
should we think of this performance if we 
could hear it to-day ? We should certainly 
be astounded by his tonal splendour and 
variety, and by his mastery of nuance ; but 
just as surely, and with right, we should be 
shocked by his tasteless and unrhythmical 
mauling of the melodies. Scotti showed a 
better sense of style ; but the first super- 
lative gramophone performance of the Don 
Giovanni Serenade, so far as I know, is that 
of Emilio de Gogorza ; in fact, I have never 
yet heard its equal, either in life or on 
records. Gogorza was mainly a concert 
singer, but he left us a large number of 
admirable operatic discs, and there is not 
an Almaviva before the public to-day who 
could not learn a good deal by listening to 
his marvellously seductive phrasing in the 
duet, “ Crudel, perché finora ”’, which he 
recorded with his wife, Emma Eames. The 
Countess, not Susanna, was of course 
Eames’s stage role, and her delivery of 
Susanna’s replies is rather too ladylike ; all 
the same, what wouldn’t we now give to 
hear that opening phrase of Susanna’s 
(where the music magically modulates 
into C major) sung with such solidity, purity 
and evenness of tone ? 


Individual singing on such a level as that 
—the level of Frieda Hempel or the youthful 
Elisabeth Schumann—is nowhere now to be 
found ; but, as I have said, the general 
standard of Mozartian performance is very 
high, as can be seen in the sets that are now 


pouring out from the various companies. ° 


Between the two new Don Giovannis I 
should find it very difficult to choose, but 
for the important fact that, without cuts, 
Philips occupy one record less than Decca. 
Besides, the Philips set contains one truly 
exquisite performance, the Elvira of Sena 
Jurinac, which surpasses anything else on 
either set (neither Donna Anna is quite 
happy). On the other hand, the vocal- 
orchestral balance is better on the Decca 
set, Siepi’s timbre is riper and smoother 
than that of George London, and his 
conversations with Corena as Leporello 
(and these conversational stretches are very 
frequent) sound more convincingly Italian 
than the same passages in the rival set. The 
old Glyndebourne recording, despite its 
great virtues and the sterling musicianship 
of Fritz Busch, can hardly compete with 
either of the new sets in beauty and authen- 
ticity of sound (a very important considera- 
tion in Mozart), and the same must with 
reluctance be said of the Beecham Zauberfléte, 
which has also been transferred to LP. In 
the first of the Queen of the Night arias, 
Erna Berger was raced off her feet by 
Beecham, and her upward runs are mere 
slithers ; but in the second she gives a 
brilliant, starry performance, perhaps the 
best since that of Hempel (who scores by the 
greater weight of her voice in the denun- 
ciatory passages). In the new Decca issue, 
Wilma Lipp makes a feeble fury, and she 
comes to grief in the passage of triplets ; I 
have noticed, by the way, that sopranos 
who do well in the high staccato passages 
often fail in these difficult legato triplets. 
On the whole, everyone should be pleased 
with Decca’s Magic Flute, a beautifully 
warm and rich-toned recording, in which 
Simoneau’s Tamino is outstanding. I 
should have added that Decca’s Figaro, 
under Kleiber, was also an easy winner but 
for the impending arrival of an H.M.V. 
Glyndebourne set, under Gui, recorded in 
1954; of this I have so far heard only half a 
side or so, but enough to show that it is 
bound to be a very serious rival, with Sena 
Jurinac as the Countess. Lisa della Casa 
is the Countess in the Kleiber set; she 
begins a little uncertainly in “ Porgi 
amor ”’, but goes on to achieve a steadier 
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and purer “ Dove sono ” than has perhajs 
ever previously been recorded: this is a 
notoriously difficult piece, and the caia- 
logues are strewn with the failures or half- 
successes of famous singers to negotiate its 
unsupported cantilena. The real joy of the 
Kleiber set is the unhurried tempi, which 
at first may seem wanting in gaiety and 
effervescence, but in the great finale of 
Act 2 establish themselves as simply ideal : 
I have never heard this wonderful chain of 
movements sound so easy and natural. A 
drawback of the Decca Figare, Don Giovanni 
and Zauberfléte is the generally colourless 
and undervitalised singing of Hilde Gueden 
as Susanna, Zerlina and Pamina; there 
are good passages in all three performances, 
of course, but the total effect suggests that, 
artistically, she is going through a dull patch 
(and the same effect was made by her Anne 
Trulove in The Rake’s Progress). By the way, 
it was very wrong of Decca not to have 
indicated that Gueden, not Hilde Réssl- 
Majdan, sings the aria of Marcellina in 
Act 4 of Figaro ; the change of vocal colour 
at the end of the preceding recitative is very 
marked, and of course the aria (which is 
normally omitted) lies much too high for a 
mezzo, and indeed proves that Marcellina 
is not a mezzo, as modern tradition has it, 
but a soprano, as she is called in the score. 
The inclusion of the Marcellina aria is 
part of Kleiber’s absolutely complete 
reproduction of Mozart’s text: not a single 
line of recitative is omitted, whereas I pre- 
sume that the H.M.V. Glyndebourne per- 
formance will have the cuts usually made at 
Glyndebourne (and elsewhere). Decca’s 
policy in the matter of cuts is oddly incon- 
sistent, since they have cheerfully followed 
up this outsize Figaro with Karl Béhm’s 
Cosi fan tutte, which is cut to ribbons. It is 
not surprising that we do not get the second 
act arias which are omitted in almost all 
stage performances (though two of these 
have been included in the Columbia set) ; 
but it is surprising that in this beloved score 
immense slashes (and not only of repeat 
passages) should have been made in the 
most famous arias and ensembles, among 
them Dorabella’s ‘‘ Smanie implacabili”, 
Despina’s “‘ Una donna a quindici anni ”, 
Fiordiligi’s ‘Per pieta”’, Guglielmo’s 
“Donne mie”, the first Quintet, the 
Duets for each pair of lovers in Act 2, and 
the second Finale! I agree with A.R. that, 
despite incidental merits, this Decca Cosi 
cannot compare with the exquisite Columbia 
performance under Karajan. Indeed, 
Karajan’s Cost quite makes up for his 
insensitive Figaro of some years back, and 
suggests that he has at last taken to heart 
Mozart’s oft-expressed loathing for over- 


‘rapid tempi. The Columbia set is more- 


over graced by Elisabeth Schwarzkopf’s 
Fiordiligi, one of a chain of recent perform- 
ances by this artist which place her, more 
surely than anything she had previously 
done, in the royal succession of gramophone 
sopranos. Needless to say, I use “ gramo- 
phone sopranos ”’ in no disparaging sense, 
but to indicate singers of such individuality 
and charm of style that we can play their 
interpretations again and again with ever- 
fresh enjoyment—a test to which the 
ordinary operatic singer is not subjected. 
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Elisabeth Schwarzkopf 

Having thus briefly touched on the art 
of Mme Schwarzkopf, I think back over her 
numerous recent achievements and feel that 
she warrants a fresh section in these dis- 
cursive notes. In much of her earlier work 
I felt a certain coyness, a mixture of 
technical anxiety and temperamental 
artificiality, which stood in the way of the 
listener’s whole-hearted enjoyment. She 
seemed too conscious of her vocal mechanism, 
and so determined to ‘‘ cover’ her notes 
and to produce a soft, cooing quality that 
she often sacrificed true vowel-sounds to this 
end: I remember a performance (with 
Fischer-Dieskau) of Wolf’s Italienisches Lieder- 
buch in which the opening song emerged as 
“ Ouch kleine Dinge’”’. More recently, 
especially in her gramophone work, Mme 
Schwarzkopf has acquired a self-confidence 
she formerly lacked, and her singing has 
become altogether more open, free and 
radiant. She sometimes tackles music that 
is beyond her scope, like the soprano part 
in the Verdi Requiem, and even now she has 
difficulty in soaring in a complete uncon- 
strained manner to the climax of such an 
aria as that of Ariadne towards the 
beginning of Strauss’s opera. But again and 
again—and in the most varied kinds of 
music, from Lehar to Walton—her phrasing, 
her inflections and her tone are such as to 
yield the most exquisite pleasure to the 
listener. Everywhere else in that wonderful 
Ariadne recording she is superb: extremely 
funny as the self-important prima donna of 
the Prologue (whom she somehow makes 
us see as “fat and scant of breath ”’, like 


Hamlet), then pure, elegiac and tranquil 


as the deserted heroine. Her sense of 
humour is again to the fore in her Rosalinde 
in Die Fledermaus, which is full of subtle 
touches that made me race to the gramo- 
phone in order to ‘‘ put on that bit again ”’ 
—a difficult and even perilous things to do 
with LP, alas! The Czardas rings out 
splendidly, and ‘‘ Mein Herr, was dachten 
Sie von mir ’’ would have been as good if 
Karajan had not (as sometimes elsewhere) 
handled the rhythm too inflexibly. At the 
beginning of the Act 1 Trio, “‘ So muss 
allein ich bleiben”, Mme Schwarzkopf 
yields to the temptation (a fault on the 
right side, in such music) to put so much 
“inflection ’’ into each syllable, to mould 
each phrase so elaborately, that the dear little 
sham-pathetic tune itself is almost lost sight 
of ; how well I remember Lotte Lehmann’s 
irresistible singing of this passage, which 
unfortunately she never recorded. But this 
is only a passing flaw, and Mme Schwarz- 
kopf’s Rosalinde certainly ranks among the 
most delightful gramophone performances 
of light music in the catalogues. Whether 
the whole Columbia Fledermaus, with its 
Starry cast and perfect recording, quite 
equals the famous old Decca set is a nice 
question. It largely depends on whether 
you can follow the spoken dialogue (there 
is a good deal of this, especially in the last 
act) and whether you can bear to do without 
Julius Patzak’s Eisenstein (another gramo- 
phone classic) and the  echt-Viennese 
rhythmic lilt of Clemens Krauss. I can’t; 
t finally come down on the Decca side of 
this awkward fence, but with many a 
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regretful backward glance at Columbia’s 
**holde Rosalinde ”—not to mention the 
Adele of Rita Streich. I nearly forgot 
to mention an unwelcome feature of the 
new Fledermaus which confirms my prefer- 
ence for the old: the substitution in the 
part of the blasé young Count Orlofsky of a 
tenor (who sounds quite old) for a mezzo- 
soprano, as intended by Johann Strauss 
and admirably realised for Decca by 
Sieglinde Wagner. Oddly enough, the 
composer knew best ! 


Some Other Sopranos 

Beside the versatile Elisabeth Schwarzkopf 
we must place the no less versatile Maria 
Callas, who would—I am sure—be quite 
ready to tackle Gretel, Mélisande or the 
Duchess of Plaza-Toro if the need should 
ever arise! She follows up the Puccini 
recital in which she sang the music of both 
Lit and Turandot with a remarkable disc 
containing five dramatic arias on one side 
and four extremely florid ones on the other. 
Some of the arias (of both sorts) are taken 
extremely slowly, and there is a certain lack 
of spontaneity in the artist’s intensely 
serious approach to some of opera’s most 
mischievous or featherheaded heroines ; for 
instance, I can’t feel that Mme Callas has 
at all the insouciance for ‘“‘ Una voce ’”’, 
just as—though she may be delightful in 
comedy on the stage—I felt that she was 
miscast in the Turco in Italia set. In her 
recital, she is intensely moving in the 
Mefistofele aria, especially at the words, 
* T’aura é fredda e il carcer fosco ’’, where 
she makes us feel the solitude and bewilder- 
ment of the unhappy Margherita; and 
admirable, too, in the excerpts from Adriana 
Lecouvreur and La Wally. ‘The best of the 
florid arias are the Bell Song from Lakmé, 
taken for once at a sensible pace, and that 
quaint and rather charming old valse, the 
Shadow Song from Dinorah: in these I 
think that even Mme Callas’s warmest 
admirers may be startled by the precision 
and brilliance of her staccati and chromatic 
scales. She cavorts with ease in the highest 
register, up to E in alt (not, however, up to 
F, as A.R. states in his review) ; and in 
these topmost regions she seldom avoids 
altogether that heavy vibrato which is the 
most disconcerting of her technical faults. 
She has others, of which one becomes aware 
when listening to the gramophone in the 
solitude of one’s room ; but to witness her 
Lucia on the stage, as I lately did in Berlin, 
is to feel oneself throughout in the presence 
of a very great artist—perhaps the most 
complete and individual now before the 
public. It begins to look as if she will never 
learn to equalise her scale or to banish that 
uncomfortable beat in her upper notes ; 
but, faults and all, she will surely rank 
high among the great singers of this 
century. 

Over the operatic recital of Victoria de 
los Angeles I find myself in complete agree- 
ment with P.H.-W., except that I thought 
him a shade too kind to the Cenerentola 
excerpt. Not content with the inherent 
difficulties of Rossini’s text, she adds a 
plentiful new crop of her own, yet to my 
mind she “‘ misses sparkle ’’, not “just ”’, 
but absolutely. The Otello excerpt would 
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make a very satisfactory disc if separately 
issued on, say, an Extended Play, and the 
Ernani is enjoyable too, if a little shrill at 
the top. Another example of a “ gramo- 
phone singer ”’—rather like Emmy Betten- 
dorf 30 years ago—is the German soprano 
Margot Guilleaume, whose set of nine 
‘*German Sacred Arias” by Handel, for 
D.G.G. Archive, is uncommonly beautiful 
and accomplished, and whose contribution 
to the enchanting Adam Krieger disc in 
the same series (see L.S.’s review in the 
November issue) is just as good. I first 
became aware of the purity and finish of 
Mme Guilleaume’s singing in the broadcast 
of D’Albert’s delicious little comic opera, 
Die Abreise, which the Third Programme 
put out three or four times a few years ago ; 
and ever since I have been hoping that 
Deutsche Grammophon, or some such com- 
pany, would have the wit to see that this 
would make the perfect single-disc gramo- 
phone opera (as good as II Segreto di Susanna, 
which however deserves a more stylish 
performance than it receives on a recent 
D.G.G. disc). I have also been hoping that 
we should have a chance to hear Margot 
Guilleaume in real life, since it is impossible 
to believe that so secure and well placed a 
voice, even if the volume is small, would fail 
to carry in a hall of reasonable size. Perhaps 
I may remark here, in parenthesis, that 
Leslie Chabay, the Hungarian tenor whose 
Bart6k and Kodaly folksong recordings 
(unfortunately not issued in this country) I 
praised so highly in the July issue, is to 
make his first English appearance at the 
Wigmore Hall on January 13th; though 
I have never heard him in the flesh, I feel 
sure that this will be a rewarding occasion. 


Reissues 

So far, almost all the reissues which have 
appeared in this country have been of com- 
plete works such as the Mozart operas, in 
which their mechanical inferiority to 
present-day recordings is rather cruelly 
apparent. If and when the companies get 
around to reissuing the cream of their 78 
repertoire, acoustic and electric, of individ- 
ual numbers, this deficiency will become 
relatively unimportant. I welcome as a 
kind of half-way-house the appearance of 
the splendidly sung and really quite well 
recorded Flagstad/Melchior duets from 
Lohengrin and Parsifal. Neither of these had 
appeared here previously, and they form 
an important contribution to the disco- 
graphy of two of the very greatest Wagner 
singers of the century. As a great admirer 
of John McCormack, I want to draw 
attention to a little 45 disc containing five 
songs which are not strictly speaking 
reissues at all, but first editions. They are 
all accompanied by Gerald Moore, and 
evidently date from the last period of his 
recording career. The Lass with a Delicate 
Air taxes him rather severely in the vocalised 
refrain, but in The Green Bushes and the once 
popular Passing By he is quite inimitable: 
I would buy the little disc (H.M.V. 
7ER5054) merely to hear him utter the 
word “gestures” in Passing By. Very 
successful, too is Columbia’s EP coupling of 
four Kathleen Ferrier titles—two solos and 
two duets with Isobel Baillie. 
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Berlioz and Janacek 

In its original form (it was later expanded) 
Berlioz’s Faust was one of the most startling 
explosions of youthful genius in the whole 
history of music, and the new H.M.V. 
Boston recording makes us feel the intense 
originality, force and beauty of the music 
as though we had never heard it before. I 
have always admired the great scenes of 
this work, while feeling that there was a 
good deal of less interesting matter in 
between. But Charles Munch, with his 
wonderful chorus and orchestra, with a fine 
team of soloists, and with the advantage of 
really magnificent recording, brings the 
whole score to life. Suzanne Danco, after 
doing very well in the haunting ‘‘ Chanson 
gothique ”’, rather fails, I admit, in the very 
difficult ‘“‘ D’amour Il’ardente flamme’’, 
where her voice sounds shrill and lacks the 
firm support which made the singing of this 
piece by Yvonne Gall or Ninon Vallin so 
memorable. But David Poleri achieves a 
remarkable purity of style, and Martial 
Singher is marvellously dashing and sinister 
in the famous Serenade—which is surely one 
of the world’s best tunes. I need say no 
more about this outstanding issue, which 
was so highly praised by P.H.-W., except 
that if I had to choose a single set from the 
vast output of the year, it would probably 
be La Damnation de Faust. 

Forced to make such a “ desert island ” 
decision, however, I should be torn by an 
equally intense desire to possess Janacek’s 
song-cycle, The Diary of One who Vanished, 
in the fine interpretation of Ernst Hafliger, 
with Felix Nobel at the piano and some 
assisting Dutch singers. This 10-inch 
Philips disc (very good value, by the way, 
in playing time) is one of the most successful 
“‘ actual performance” recordings I have 
heard: there is scarcely a sound from the 
obviously spellbound audience, and although 
the piano tone is not quite perfect the voice 
is right with us in the room. It is a fresh 
tenor of beautiful quality, used with 
subtlety and sincerity, and with a passionate 
feeling for the weight and colour, as well 
as the sense, of every word of the text. It is 
a mark of Herr Hafliger’s skill that he should 
make so deep an impression in two works 
translated from Eastern European languages 
into German (the other being the fine 
D.G.G. version of Kodaly’s Psalmus 
Hungaricus). When I first heard the news 
of this Janacek issue, I felt rather lukewarm 
about it, because I could hardly believe 
that the music would sound right in German. 
Now and again we are conscious of a 
momentary misfit, but such is the evocative 
power of singer and composer that for most 
of the time we simply surrender to a new 
and utterly absorbing experience. 

By the way, R.F. is mistaken in thinking 
the text to be by the composer: it is 
anonymous, and it is curious to think that its 
author might easily be alive to-day (he 
would be about 60) and might suddenly 
turn up to claim an accumulation of 
royalties ! For behind this work lies a very 
strange story. In 1916 a village boy of good 
family, known to us only by the initials 
J.D., disappeared from his home. The 
police, at first suspecting a crime, found the 
young man’s diary, which contained 23 
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poems in that folk style which is still, in 
Moravia, a living tradition ; these proved 
to be no mere copies or literary imitations, 
but his own story set down in a compressed 
but intelligible shape. Janik, a respectable 
and God-fearing boy, had been seduced by 
a hot-blooded gypsy named Zefka; the 
poems paint the conflict of emotions 
before and after this crisis in his young life, 
and culminate in his decision to depart with 
the gypsy and their infant son, and begin 
a new life elsewhere. 

The poems were published in two issues 
of the newspaper, Lidove ovine (People’s 
News). Their deep feeling and rough 
evocative power made an instant appeal to 
Janacek’s musical imagination ; his setting 
is more a small-scale opera or ‘‘ musical 
novel’’ than a song-cycle. The words of 
the poems generate, as it were spontaneously, 
a series of pregnant phrases, now harsh and 
jagged, now dreamy and voluptuous. The 
piano part, often imitating or imitated by 
the voice, paints in bare but telling outline 
the setting of this rustic, Hardy-esque 
drama: twilight, dawn, the lark, the 
ploughing oxen, the heat of the day, the 
cool darkness of the forest. In the central 
scenes, Zefka’s voice (mezzo-soprano) is 
heard, caressing but not theatrically 
** seductive ” ; in the wonderfully imagin- 
ative forest scene three distant female voices 
add a mysterious new perspective to the 
picture. With the boy’s determination to 
break away from family and home, a 
certain gaiety and strength come into his 


music, which culminates in two tremendo::s 
high C’s of heroic decision: it is ti.c 
moment at which he becomes a man. Ths 
climax is one of the great things in t!.c 
literature of song ; Herr Hafliger does nt 
quite bring it off, faltering a little on the 
second of the two C’s, but this is a small faiiit 
in a performance of rare beauty and 
imaginative insight. The listener’s enjoy- 
ment is greatly helped by the provision of 
an informative booklet giving the Germin 
words with an English translation. 

Janacek’s most famous work, the opera 
Jenufa, is at last to be produced at Covent 
Garden, and I hope that before that time 
the trade agreement between Great Britain 
and Czechoslovakia will have been renewed, 
so that the fine Supraphon recording of this 
great opera may be made available here. 
Their Dalibor was spoilt by wobbly female 
singing, but fortunately the Jenufa cast is 
excellent throughout, with Beno Blachut as 
Laca, Ivo Zidek (the Jenik of Supraphon’s 
Bartered Bride) as the second tenor, Steva, 
Stepanka Jelinkova as the heroine and 
Marta Krasova as Kostelnicka ; Jaroslav 
Vogel conducts. The recording is not 
perfect, but it is very acceptable. My set 
came from one of those enterprising dealers 
who will take immense trouble to satisfy 
the most outlandish demands ; and he got 
it, so I understand, from a Czech collector 
in exchange for knitting wool! It is 
pleasant to think that such cosy needs can 
renew a cultural exchange which is 
officially moribund. 
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My Record of Music. By Sir Compton 
Mackenzie. (Collins, 25s.) 

This wholly delightful book might well 
bear the sub-title its author gave to one 
of his novels, ‘‘ Theme and Diversions ”’. 
The theme is the development of Sir 
Compton Mackenzie’s love of music and 
his musical experiences, up to 1944, 
expressed very largely in quotations from 
those admirable Editorials in THE GRaAmo- 
PHONE that we have so sorely missed since 
he had to give up writing them, and 
expressed also in many comments and 
asides. 

The major diversion is his account of the 
founding of THE GRAMOPHONE in 1923, an 
event that might not have taken place had 
not his life (as he wrote in 1930) been con- 
ducted “in a series of violent enthusiasms 
which I prefer to call passions and which 
other people would prefer to call crises. 
Difficulty and opposition have been the fuel 
which have fed these fires ”’. 

Other, and most entertaining, diversions 
are concerned with Pelissier’s Follies (one 
of the joys of my youth): broadcasting 
from 2LO (Savoy Hill) with the B.B.C. 
paying the handsome fee of three guineas 
for an hour long programme of records of 
the speaker’s choice: a meeting with 
Galli-Curci in Dublin at which the diva 
described her audience as a popolo apatico 
(an apathetic people—the Irish!) and at 


which, pained by the idea of a seasick 
nightingale, Sir Compton recommended a 
box of Mothersill’s remedy for her journey 
to London: an account of Elgar’s fantastic 
behaviour when listening to the Berlioz 
Symphony with that title: and a brush 
with Ernest Newman over the washing of 
deceased composers’ dirty linen in public, 
which the author strongly opposed. 

Our Editor modestly describes himself 
musically as ‘“‘ nothing more than the 
average man of fairly good taste who knows 
how to express in a readable way his 
personal impressions ”. He declares himself 
to be “‘ suspicious of perfect taste that has 
not been reached by a good many leagues 
of bad taste’. His own taste, however, 
seems to have developed without any such 
lengthy journey. Like so many of us elderly 
persons, he was taught the piano atrociously 
in his youth and thankfully gave it up in his 


‘fourteenth year. The very look of printed 


music afflicted him. ‘‘ The minim pre- 
sented itself to me as a face, a curious, fat, 
humpty-dumpty kind of face which was 
always going to be attacked by the black 
goblins of crotchets and quavers I could see 
over my left shoulder in the bass being 
played by the red-faced music mistress. The 
treble compared with the bass seemed to me 
a safe part of the world and I could not 
understand why it should have a compli- 
cated shell to indicate it when the menacing 
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EP new YEAR SELECTION 


PAUL KLETZKI 

and the PHILHARMONIA ORCHESTRA 

Overture ‘*‘ Zampa ’’ — Herold ; 

Overture ‘‘ The Merry Wives of Windsor” — 
—Nicolai- - - - - - - = §$EL1541 


ROMANCE IN CANDLELIGHT ” 


EXCERPTS FROM THE EMILE LITTLER PRODUCTION 

SUNG BY THE ORIGINAL ARTISTS 

Live a little, love a little 

(SALLY ANNE HOWES, JACQUES PILS & CHORUS) 

Romance in candlelight 

(PATRICIA BURKE, ROGER DANN & CHORUS) ; 

My heart says yes (SALLY ANN HOWES & CHORUS) ; 
Oo-la-la, Boom-boom-boom (JACQUES PILS) SEG7622 


RAY MARTIN 

and his Concert Orchestra 

MORE MARTIN MAGIC : 

Hernando’s Hideaway (from ‘“‘ The Pajama Game’’) ; 

Bavarian Wedding March; Tango of the Bells; 

Summertime in Venice (from film ‘*‘ Summer Madness’’) 
SEG7619 


‘CLEF’ SERIES 


SOFT MOODS WITH TEDDY WILSON 

Isn’t it romantic; You go to my head; 

East of the sun; Autumn in New York 
SEB10018 


CHARLIE VENTURA’S BIG FOUR 


After you’ve gone; Old man river; 
Love is just around the corner; O. H. Blues 
SEB10019 


THE PROGRESSIVE MR. FRANCO 


I wish I knew; Cable car; 
Blues in the closet; Monogram 
SEB10020 





DINU LIPATTI 


CHOPIN No. 2inA flat, Op. 34, No.1; 

WALTZES: No. 12 in F minor, Op. 70, No. 2; 
No. 10 in B minor, Op. 69, No. 2; 
No. 14 in E minor (Posth.) 


RUBY MURRAY 


EVERYBODY’S SWEETHEART 
Slowly with feeling ; I’ll come when you call; 
It’s the Irish in me; The very first Christmas of all 


SEG7620 
with ERIC JUPP and his Orchestra 
THE PERFECT COMBINATION 
Same old Saturday night ; Meet me on the corner ; 
Twenty tiny fingers; I want you to be my baby 


NORRIE PARAMOR ana his orchestra 


MELODY MOOD: 

Autumn leaves; New Baby; 

All the things you are; Stars fell on Alabama 
SEG7623 


(ALL RECORDED UNDER THE PERSONAL 


SUPERVISION OF NORMAN GRANZ) 


THE ARTISTRY OF STAN GETZ 


Cool mix; Rustic hop; 
Have you met Miss Jones?; Erudition 
SEB10021 


OSCAR PETERSON PLAYS 


I’ll remember April; Lullaby of the leaves; 
September in the rain ; On the Alamo 
SEB10022 


COUNT BASIE BIG BAND 


Cash Box; Tom Whaley ; 
Jack and Jill; Basie Talks 
SEB10023 


COLUMBIA @ 


COLUMBIA GRAPHOPHONE COMPANY, LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.1 
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DAVEY 


(Omer keflector 
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All the Davey Corner Reflector Speaker Cabinets share with the 
matchless D.C.R. 60 its almost ideal “‘ presentation ”’ of the music 
reproduced, which is very important to enjoyable listening and to 

the illusion of reality. This deals with the question, ‘‘ Where does the 
sound seem to come from?” By turning the speaker cone away 
from the listener and using the two walls of the room to reflect 

the sound, the music is diffused and made to sound well up in the 

air, unconstricted, as it ought to be. It appears to be spread across 
quite a wide “ stage,” wider than even a monstrously large front facing 
cabinet can simulate, and there is also a strong illusion of depth 

or perspective. 

They share also, in the measure of their size and price, in the virtues 
of clean open reproduction, free from cabinet talk, with a well- 
supported bass response free from boom. 


MODEL D.C.R. 60 


Dimensions: 42 inches high, 18 inches wide, 30 inches deep at base, tapering to 18 inches at top. 
Primarily designed for use with the Fountain 15” dual concentric speaker unit, this cabinet is recom- 
mended for all 15” dual concentric units, and for 15” bass speakers used with separate high-note 
units which can conveniently stand on the flat top. 

Price of Cabinet £41.10.0 


MODEL D.C.R. 61 


Dimensions: 40 inches high, 16 inches wide, 24 inches deep at base, tapering to 16 inches at top. 
Our first recommendation for this cabinet is the Fountain 12” dual concentric unit, and our 
second the Fountain 12” single cone “ direct radiator.” It is strongly recommended for use with 


first-class 12” speaker unit. 
ve - Price of Cabinet £36.0.0 


MODEL D.C.R. 62 


Dimensions: 37 inches high, 16 inches wide, 18 inches deep at base, tapering to 13 inches at top. 
Built on the same principles as Models D.C.R. 60 and 61, Model D.C.R. 62 is recommended for 
average conditions of space and of price. This cabinet has been made to house 8”, 10” or 12” speaker 
units, and when ordering, the size of speaker it is intended to install should be quoted. 

Price of Cabinet £32.10.6 


The above cabinets can be supplied with or without loudspeaker units. They are finished 
as standard in medium walnut, but can also be finished to the customer's choice. 


EMG 


LICENSED UNDER 
PAT. NO. 28638/49 


Londons Special Gramophone Shop Handmade 


6 NEWMAN STREET, OXFORD STREET, LONDON, W.1 
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and unimaginably difficult bass was shown 
by a C, which being my favourite letter of 
the alphabet struck me as unsuitable for 
the evil bass’. An imaginative child, and 
obviously a future novelist. To-day I 
believe children are taught that the notes 
are dear little fairies, white and black, who 
flit from branch to branch: but I do not 
know if they like their piano lessons any 
the more for this piece of whimsy. 

At Oxford Sir Compton was said, in 
the undergraduate paper The Isis, “‘ to be 
indifferent to music except as represented 
by Mr. Dolmetsch ” ; but this austere out- 
look was suddenly shattered when, in August, 
1914, he heard Beethoven’s Symphony 
No. 5, for the first time, at a Promenade 
Concert, in the Queen’s Hall, London. 
“That experience was like the sudden 
turning of a key which seemed to admit me 
in one sublime instant to the whole company 
of nature. That sudden unlocking of the 
heart in the presence of a great audience 
could never have been experienced in the 
isolation of my own room. ... I was not 
caught up to any seventh heaven of my 
own personal raptures, but rather I was, as 
it were, absorbed into the expression of 
humanity which was visible all around 
me’. These are good words to remember 
in this mechanical age and they make one 
understand, also, why the author, with all 
his love and gratitude for it, has always 
chosen to call the gramophone a machine 
and not an instrument. 

As a professional musician, trained by 
long years to listen to musical sounds to 
the exclusion of all else, I found Sir 
Compton’s views on listening to music of 
great interest. “It occupies”, he says, 
“the waste places of my mind when I am 
writing ; it takes my mind off mundane 
matters such as letters that have to be 
answered or bills that have to be paid and 
it helps when invention flags”. He also 
finds it “‘ a prophylactic against some of the 
ugliness that is being perpetually pumped 
into the mind ”. This is, of course, by no 
means the whole of the story. 

The man who writes so sensitively and 
perceptively in this book (to take four 
specific works) about Beethoven’s Missa 
Solemnis, Schubert’s Winterreise, Verdi’s La 
Traviata and Stravinsky’s Soldier’s Tale, and 
about a large range of symphonic and 
chamber music, cannot be accused of not 
being able to concentrate wholly on music, 
or of only using it as a background. 

He has his prejudices, of course. In 1934 
he had not changed his early view that 
Messiah was “the first great anthem of 
man’s enslavement by materialism. If 
Income Tax collectors ever indulge in 
community singing, I have no doubt that 
they sing the choruses from Messiah”’. It 
is the early Handel he likes best. 

I cannot agree with the author that 
Elgar composed The Dream of Gerontius in 
an attempt to recreate in himself something 
he had lost (and had replaced with 
the British Empire!) and that “in the 
one essential point it was as empty as 
Wagner’s Parsifal”’. Gerontius is surely the 
cutcome of a period of deep faith and 
spiritual vision: it was later that Elgar 


suffered from spiritual emptiness. 
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There is plenty to argue about in this 
rich book, but there is much more to agree 
with, often expressed in terms that will 
have an abiding value. 

What the gramophone companies, and 
all of us, owe to the vision and enthusiasm 
of Sir Compton Mackenzie can be read here 
plainly, and between the lines: and he 
himself pays just tribute to the support 
received from the companies and to the 
fact that they never ceased, even in the most 
difficult days, to provide pabulum for the 
music lover. 

Now that public reaction to I.T.A.’s 
modest attempts at providing some elements 
of culture in their programmes has met with 
hostility, Sir Compton does well to recall 
past battles that prove only too well that 
democracy favours the lowest style of the 
arts. 

“I am suffering from the humiliation 
of the Daily Mail’s plebiscite over broad- 
casting programmes ’”’, he writes in 1927, 
‘** I feel I have gone on a spiritual strike to 
protest against the respect given to a 
quarter of a million trousers and skirts .. . 
I have no animus against the man in 
the street provided that he remains a man 
in the street, or sticks to his strap in the 
Tube, or does not pretend to be the man 
in the studio or the library or the concert 
hall ; but when we are asked to time the 
intellectual progress of the race by this 
heavy, stolid, costive creature, who cannot 
even get as far as his office without a dose 
of Kruschen salts every morning, the time 
has come to protest. It is not that any 
reasonable being objects to what with a 
pathetic euphemism are known as variety 
entertainments . .. What one does object 
to is the deadly monotony of the mediocrity 
or drabness ”’. 

Over-stated, unfair, no doubt, as applied 
to the present time, but still largely true, 
and in danger of becoming more so. 

Yet from the mass of people whose only 
concern is with light entertainment, there 
are always moving forward and upward 
those who discover great music through the 
radio and the gramophone. That the 
circulation of our magazine has so enor- 
mously increased to-day is one small proof 
of that, and a proof of how sure an instinct 
visited the Editorwhen he founded the paper. 
He dedicates his book, and justly, “to 
Cecil Pollard and his son Anthony whose 
devoted steering of the paper boat I launched 
thirty-two years ago has helped it to 
become the full-rigged ship of to-day”. 
I have still only scratched the surface of 
this most delightful and rewarding volume, 
but I must now make an end with one more 
quotation, which comes in a charming 
chapter about John McCormack: “I 
remember that late one night we were 
sitting with him, myself in a good deal of 
pain from the end of a sciatic attack, and 
that suddenly John dived over and slapped 
me on the knee, exclaiming, ‘Oh God, I 
love this man’ ”’. 

Those who have the privilege of Sir 
Compton Mackenzie’s friendship will fully 
understand that warm-hearted gesture, and 
echo it; but so, I think, will all those of 
our readers who acquire this enchanting 
book. A.R. 
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The Record Guide. By Edward Sackville- 
West and Desmond Shawe-Taylor. 
(Collins, 35s.) 


This new and fully revised edition of The 
Record Guide has increased its size—after 
absorbing into itself the new material in 
the two volumes (1952-3) of The Record 
Year—by nearly two hundred pages ; and 
its already large bulk prevented the authors 
from adding, as before, “‘ Late Arrivals ”’, 
in a Supplement at the end of the book. 
References to this Supplement, indicated 
by an appropriate symbol, have however 
been allowed to remain: and the Supple- 
ment, the price of which will be kept as low 
as possible, will appear early in 1956. The 
present volume, therefore, runs to about the 
end of 1954: the Supplement will include 
all important issues up to mid-1955. 


The Record Guide, on its first appearance, 
was clothed in red, but the new edition 
wears funereal trappings. I am glad to read, 
however, that though “ the series cannot be 
continued, at any rate in its present form: 
the pace it too hot for us all”’, there may 
be a successor of some more manageable 
kind. 

There can be no question that The 
Record Guide and the two volumes of The 
Record Year have abundantly proved their 
value, as those of our readers who possess 
these books will be able to testify. 


The authors are to be congratulated, 
once again, on carrying out a formidable 
task with great skill: and I am glad to see 
that the names of their chief assistants, 
William Mann and Andrew Porter, have 
now been promoted to a mention on the 
title-page. 

All record reviewers will sympathise with 
the authors when they say “‘ often we have 
felt like four sorcerers’ apprentices, each 
facing his private flood’, but they have 
certainly managed to keep their heads 
above water. 

It is hardly possible to review a book like 
this in other than very general terms and I 
shall not attempt to do so, except for one or 
two criticisms that will appear below. 

More alternative recordings are listed 
than before but, wisely, those which are 
*‘ patently inferior’ are omitted, and the 
authors have borne in mind the importance 
to the record buyer of alternative couplings. 

It will be daunting to the lover of chamber 
music to read that “ there is not one single 
performance of a Beethoven string quartet 
that can be recommended ”, and I hope a 
more favourable view can be taken of the 
recordings of the Hungarian Quartet’s 
series when they are dealt with in the 
Supplement. The recordings of Mozart 
and to a less degree of Haydn are much 
more favourably regarded by the authors. 
Inevitably comparisons and summings up 
can, in some cases, only be considered as 
provisional, though in others they can be 
regarded as reasonably final; and it must be 
remembered that the authors do not set 
themselves up to be Solomons, but ask 
readers to exercise charity if they feel that 
they have been misled and apologise to 
performers whose work they may have 
misjudged. 
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I do not think that, as far as I can judge, 
charity need often be exercised or that 
apologies need be proferred. There are, 
however, a few errors of fact, and some half- 
truths, that need attention. 

Let us get the position clear as regards 
Josquin’s Ave vera virginitas. This is spoken 
of by the author of the note on him as if it 
were a complete work and held up as 
singling the composer out from his con- 
temporaries on account of its “ charming 
discreet gaiety and rhythmical variety ”’. 
In actual fact Ave vera virginitas is only one 
small section (a canon at the fifth) of a 
complete work, Ave Maria. The words of 
this motet are a gloss on those of the 
angelic salutation, and to fill up a side of a 
twelve-inch 78 the words of another section 
of the motet have been added (‘‘ Ave 
praeclara omnibus’) on the Strasbourg 
Cathedral Choir disc, while the Dijon 
Cathedral Choir began its recording with 
words taken from an earlier section, “‘ Ave 
coelorum domina”. It is certainly a 
muddle. 

In the section on Perotinus it is not true 
to say that in two-part organum (implicity 
of Leoninus) “‘ the voices moved together ’’, 
as a glance at the Apel-Davison Historical 
Anthology of Music will at once show. 

Giovanni Gabrielli’s eight-part motet, 
Jubilate Deo, is said to show “ handsome 
antiphonal effects between the upper and 
lower voices” but, as Reese says in his 
book on Renaissance music, “ the Jubilate 
is not antiphonal, but in genuine writing 
a8”. It is not, therefore, a double but a 
single choir work. And, by the way, why 
is there no mention of the two organs and 
musicians’ galleries of St. Mark’s, a 
distinctive feature of the Venetian school, 
as opposed to the Roman, being the use of 
double choirs of voices and of instruments. 

Finally, no Mass of Palestrina (or of 
any of his contemporaries) can be said to 
be “‘ authentically ” sung by a choir that 
substitutes women’s for boys’ voices. There 
are one or two more small points of the 
kind in a field where accuracy, unless one 
is well read in the period concerned, is not 
easy to achieve, and I hope the authors will 
forgive my making these few criticisms for 
the sake of those attracted towards this 
kind of music. I only wish I could be as 
accurate as they are in the many other 
fields they have to cover. 

This book costs less than the price of one 
LP record and intelligently used will pay 
for its keep over and over again. A.R. 


Books Received 

The Pajama Game by Richard Bissell 
(Penguin, 2s. 6d.). The original book of 
the current London hit. The Penguin Part 
Song Book by Leslie Woodgate (Penguin, 
4s. 6d.)—fifty-nine well-known songs 
arranged for Mixed Voices, Men’s Voices 
and Women’s Voices. Jazzbook—1955 by 
Albert McCarthy (Cassell, 12s. 6d.)—a 
reference book for Jazz enthusiasts, includ- 
ing a collection of articles by thirteen 
contributors on different aspects of Jazz. 
Big Bill Blues, William Broonzy’s Story as 
told to Yannick Bruynoghe (Cassell, 12s. 
6d.)—the life of one of the last of the old 
Mississippi Negroes who has spent his 
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life singing and composing blues. A Glenn 
Miller Discography and Biography compiled 
by Stephen F. Bedwell (Glenn Miller 
Appreciation Society, 10s. 6d.)—the first 
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Glenn Miller discography to be publish: .| 
as a separate book in England or Americ: : 
a basic reference handbook for the Glein 
Miller collector. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


HE current music season in New York 

has seen the appearance, for the first time, 
of many musicians known to us only by 
records. Scoring the greatest success were 
Emil Gilels and David Oistrakh, especially 
the latter. It was not only the novelty of 
seeing real, live, walking Soviet virtuosos 
(something not seen in this country since 
the last appearances of Prokofiev around 
1930) and discovering that like us they 
have one head and the usual number of 
arms and legs. The fact is that both Gilels 
and Ojistrakh are phenomenally gifted 
executants. It may be that their inter- 
pretations are marred by a touch of 
provincialism, but both have the authentic 
grand line. Somewhat less enthusiastically 
received were Joerg Demus and Geza Anda, 
two pianists whose work contained more 
promise than fulfilment. 

The Mozart year goes apace. Of the two 
current Don Giovannis, on Epic and London, 
most of the critical attention was centred 
on the London version with Siepi, Corena, 
Danco, Della Casa and Gueden. London 
not only assembled a top cast and a fine 
conductor, but also gave away free with the 
album a Boosey and Hawkes vocal score, 
thus removing the sting of the extra disc 
(four, against Epic’s three). Jn general, the 
London set has more finish, despite the 
presence in the Epic cast of such fine 
vocalists as Sena Jurinac and Léopold 
Simoneau. Decca’s Mozart contribution 
is an Abduction from the  Seraglio, 
the D.G.G. recording, conducted by 
Ferenc Fricsay, with Stader, Streich, 
Haefliger and others. These singers attend 
only to the vocal part ; for some reason, 
not entirely convincing, D.G.G. has given 
the speaking sections to an alternate cast of 
actors. But on the whole this is a well-paced, 
brilliantly sung performance, admirably 
recorded. I prefer it to the old London set. 

One of the most effective operatic albums 
to be offered in a long time comes from Angel 
—Strauss’s Ariadne auf Naxos, with a cast 
including Schwarzkopf, Seefried, Otto, 
Streich (as Zerbinetta) and Schock. Herbert 
von Karajan leads the Philharmonia Orch- 
estra. It is hard to find fault with the singing 
or conducting. Every participant is a stylist, 
each is in beautiful voice, and the ensemble 
work is of a high order. If anybody steals 
the show, it is Rita Streich, whose work in 
the difficult Zerbinetta’s aria recalls such 
great specialists as Ivogiin. Another 
attractive set from Angel is devoted to 
Strauss’s Fledermaus. This was reviewed in 
the November issue of THE GRAMOPHONE 
by Mr. Hope-Wallace, who competently 
pointed out the differences between it and 
the old set. I incline even a little more than 


Mr. Hope-Wallace to the Clemens Kraus 
interpretation, which has more of a lilt than 
can be found in von Karajan’s rather four- 
square beat. 

Victor has been making a real production 
out of its low-priced Camden line. The 
Camden label features reissues on LP from 
the Victor catalogue at $1.98 a disc. One 
current Camden set contains the following : 
Schubert’s Unfinished, Mendelssohn’s Jtalian, 
Brahms’s_ First, Dvorak’s New World, 
Franck’s D minor, Beethoven’s Eighth, 
Moazart’s Jupiter and Tchaikovsky’s Pathétique. 
The orchestras in this six-disc set include 
the Boston, Philadelphia and San Francisco, 
among others. All the performances 
originally were released on shellac discs, 
and some of them were distinguished inter- 
pretations in their day. The sound in these 
LP transfers varies from bad to quite good ; 
but at such a low price few will complain, 
and a set like this could sell make many 
converts to good music. 

Among the best of new orchestral releases 
is a three-disc Westminster set of the twelve 
Corelli Concerti (Op. 6), played by the 
English Baroque Orchestra under Argeo 
Quadri. The performances are smooth and 
accomplished, with a fine degree of instru- 
mental security. Also from Westminster is 
a fine, tastefully played disc of four Haydn 
harpsichord concertos, with Roger Veyron- 
Lacroix and the Vienna State Opera 
Orchestra under Milan Horvath. Completing 
this company’s list of orchestral releases is 
a version of Tchaikovsky’s Pathétique Sym- 
phony with Artur Rodzinski and the Phil- 
harmonic Symphony Orchestra of London : 
a clear, logical interpretation, well recorded. 

Epic has released two discs of Mozart 
piano concertos played by Clara Haskil. 
On one disc she is heard in the E flat (K.271) 
and Rondo in A (K.386) ; on the other, 
the D minor (K.466) and A major (K.488). 
In these, the Vienna Symphony is conducted 
by Paul Sacher and Bernhard Paumgartner. 
Not much can be said in praise of the 
recorded sound, which sounds somewhat 
tinny ; and while Haskil plays well, her 
ideas do not have much force or individuality. 
Nor is the Epic set of the six Bach Brandenburg 
Concertos, with Paul Sacher and the Basel 
Chamber Orchestra, much more than 
routine. 

Vox, too, has a Bach disc, containing the 
Harpsichord Concertos in D minor and E 
major (Helma Elsner and Pro Musica 


Orchestra of Stuttgart, conducted by Rolf 


Reinhardt). The pitch of the D minor is 
down about a half tone; otherwise the 
recording is good and the performances 
very accurate. And from Vox comes a dis: 
of one of Prokofiev’s best orchestra scores, 
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The Berlin Philharmonic Orchestra 


*\In Four Outstanding Recordings 


Conducted by * IGOR MARKEVITCH 


Symphonies Nos. 3, D major and 4, C minor (Tragic)—Schubert 


DGM 18221 
Conducted by * FRITZ LEHMANN 
Overtures to the Operas—Mozart 
Idomeneo - Cosi fan tutte - The Seraglio - The Impressario 
The Marriage of Figaro - Titus - Don Giovanni - The Magic Flute 
DGM 1809! 
Conducted by * FERENC FRICSAY 
Symphonies Nos. |, C major and 8, F major—Beethoven DGM 18100 
* Till Eulenspiegel, Opus 28—R. Strauss 
(coupled with) 
Polovtsian Dances from ‘ Prince Igor ”—Borodin 
RIAS Symphony Orchestra, Berlin DG 16006 
Conductor : FERENC FRICSAY 
Quattro pezzi sacri—Verdi 
Aachener Domchor and Stadtisches Orchester, Aachen 
Conductor : THEODOR B. REHMANN DGM 18038 
Famous String Quartet, F major—Dvorak 
Artists KOECKERT QUARTET DG 16001 
* Carnaval, Opus 9—Schumann 
Su per b ANDOR FOLDES, Piano DG 16108 
Recordin gs Sechs Lieder, Opus 68—Strauss 
ERNA BERGER, Soprano 
MICHAEL RAUCHEISEN, Piano DG 16042 
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Available Ist January 


Please write for inclusion in our mailing lists to : 
HELIODOR RECORD COMPANY LIMITED . 8 CLARGES STREET . LONDON, W.1 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 
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DANSETTE 
“AUTOMIX?”*? 


De luxe automatic model fitted with 
superior amplifier with dual controls and 
pilot light, B.S.R. Monarch 3-speed auto- 
changer, turnover crystal pickup. 

Handsome cabinet, rexine covered in 
various finishes, fitted with two locks and 


keys. A.C. mains 200/250 v. 


AI IWS 
DANSETTE AYTOMIX 


J. & A. MARGOLIN LTD., Plus-a-Gram House 112-116 Old Street, London, E.C.1. Telephone : CLErkenwell 2133 (5 lines) 
Telegrams : PLUSAGRAM, CENT. LONDON. 
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. Sorry lin a bit late... 


the Concerto No. 4 in D minor by Paganini. ..such 

richness, such a vivid recording and heard under perfect 
conditions in sumptuous surroundings... 

...my dear, I simply lolled back and drifted out of this 
world for a blissful 40 minutes. ..Where did all this happen ? 
Why, KEITH PROWSE of course, in their new showrooms... 
you simply must meet me there on Friday and we’|] 
have a musical orgy. ..don’t forget, 
go, New Bond Street, W.1 


Their ’phone number is Hyde Park 6000 


Keith Prowse stock every size and make of record 


to suit every taste... in all speeds. 


KEITH \PROWSE 


90 NEW BOND STREET LONDON@W I. Jelephone HYDe Park 6000 (60 lines) 


159 NEW BOND ST., W.1. HYD 6000 45 ALDWYCH, W.C.2. TEM 2296 








5-6 COVENTRY ST., W.!. HYD 6000 (Ext 323) 93 KNIGHTSBRIDGE, S.W.|. SLO 4892 
71 BISHOPSGATE, E.C.2. LON 798! 129 BAKER ST., W.|1. HUN 0693 
50 FENCHURCH ST., E.C.3. MAN 6442 BOBBY’S, EASTBOURNE EASTBOURNE 7000 
47 KENSINGTON HIGH ST., W.8. WES 3144 _ BOBBY’S, FOLKESTONE FOLKESTONE 3!7! 





CHIESMANS, LEWISHAM, * MAIDSTONE, GRAVESEND 


...1 was carried away by this new recording of 


0 ene 
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The Prodigal Son, a powerful, artful ballet 
work, full of Russian nationalism and a 
hard, lean type of scoring. Leon Barzin and 
the New York City Ballet Orchestra are the 
competent musicians involved. 

Most of the London orchestral releases 
have already been made available in 
England. Wilhelm Kempff, in his disc of 
both Liszt piano concertos, is an exponent 
of the grand manner. Ricci makes an 
exciting thing of the first two Paganini 
violin concertos ; and Anthony Collins is 
the capable conductor of the London 
Symphony in Sibelius’s peculiar Night Ride 
and Sunrise (with the Fifth Symphony also on 
the disc). 

Victor has little of interest in the orchestral 
field this month: a mediocre performance 
of Liszt’s Hungarian Fantasia by José Iturbi 
and a Spanish orchestra; excerpts from 
Sylvia and Coppélia, with Monteux and 
members of the Boston Symphony. Unicorn 
has come up with an interesting idea— 
children’s music of the eighteenth century. 
We have Leopold Mozart’s Toy Symphony 
(four movements of which have been 
wrongly ascribed to Haydn) and similar 
works by Leopold Hoffman and Johann 
Wilhelm Gabrielski. Vanguard has a 
recording of the Third Symphony by 
Charles Ives, a sensitive example of true 
American nationalism, coupled with Richard 
Donovan’s Suite for String Orchestra and 
Oboe (both works played by the Baltimore 
Little Symphony under Reginald Stewart). 
M.G.M. also has an American work, Roy 
Harris’s wandering but facile Fantasy for 
Piano and Orchestra, with Johana Harris 
and an orchestra conducted by Izler 
Solomon. 

Miss Harris is the pianist in another 
M.G.M. disc, this one devoted to Ernest 
Bloch’s massive and masterful Piano Quintet. 
She joins the Walden String Quartet in a 
well-organised performance. Among other 
recent chamber music discs are Mozart’s 
Quartets in D (K.499) and D (K.575), 
fluently played on a Vox disc by the Barchet 
Quartet ; and examples of early viola music 
by Marin Marais and Caix d’Hervelois, on 
a Westminster disc featuring Paul Doktor 
and Fernando Valenti. 

Quite a few piano discs are newly avail- 
able. Fiery, brilliant performances of 
Beethoven’s Appassionata and Pathétique 
Sonatas are played by Artur Rubinstein 
(Victor), and Vladimir Horowitz is heard 
in three Clementi Sonatas. The Clementi 
works, composed prior to 1790, are full of 
anticipations of Beethoven and, from a 
technical point of view, are way ahead of 
their time. In Horowitz they are fortunate 
in their interpreter. I am less enthusiastic 
about Alexander Brailowsky’s hard, colour- 
less performance of Schumann’s F sharp 
minor Sonata. Better Schumann playing is 
offered by Joerg Demus on a Westminster 
disc containing the Faschingsschwank, Abegg 
Variations, Arabesque and Blumenstiick. This, 
1 think, is Demus’s most convincing work 
on records. Somewhat unusual, for these 
sophisticated days, is Westminster’s disc of 


Johann Strauss paraphrases (by Godowsky 


and others), played on the piano by Edith 
Varnadi. I enjoyed the disc, and Miss 
arnadi’s relaxed style, very’*much indeed. 
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For Vox, Friedrich Wuehrer continues his 
Schubert series with the Sonatas in A minor 
(Op. 164) and A major (Posth.). The 
playing is strong and secure. Some interest- 
ing piano music, and good piano playing, is 
contained on an M.G.M. disc of pieces by 
Charles Griffes, the talented American 
impressionist who died in 1920. Lenore 
Engdahl is the fine pianist. 

Certain to attract vocal connoisseurs is a 
coupling of Debussy’s Damoiselle Elue and 
Berlioz’s Nuits d’Eté, sung by Victoria de Los 
Angeles with the Boston Symphony under 
Charles Munch (Victor). Such beauty of 
tone and liquid phrasing are not heard 
every day. Laurens Bogtman is the sensitive 
basso in Epic’s release of Schubert’s complete 
Winterreise, but he has more feeling than 
actual voice. Of choral records, worth 
hearing are a coupling of Palestrina’s Missa 
** Veni Sponsa Christi’? and Lassus’s Missa 
“* Puisque j’ai perdu ”’, with Hans Gillesberger 
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and the Vienna Kammerchor (Unicorn) ; 
both books of Brahms’s Liebeslieder Walzer, 
with a fine vocal quartet, two pianists and 
the Akademie Kammerchor (Vox); a 
superb disc of Negro spirituals sung by the 
Tuskegee Institute Choir (Westminster) ; 
and a disc of madrigals by Monteverdi and 
Marenzio, sung by the Golden Age Singers 
(Westminster). The interesting thing about 
the last-named disc is that each composer is 
represented by five madrigals to the same 
texts from J/ Pastor Fido. 

For a real exhibition of vocal virtuosity, 
readers are recommended to look into 
Vol. IV of Columbia’s J Can Hear It Now, 
edited by Edward Murrow and Fred 
Friendly. The subject of Vol. IV is Winston 
Churchill, represented by addresses as far 
back as 1909. If today’s singers had his 
sense of timing and phrase, the operatic and 
concert world would be a happier place to 
visit. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


(omeernens and the New Year holidays, 
and the annual meeting of the Académie 
Frangaise du Disque, whose prizes will have 
been awarded by the time this January issue 
is on sale, have encouraged French record 
manufacturers to release the cream of their 
production before the end of the year. 
Rarely have quantity and quality matched 
so perfectly. Thus chances are great that 
many a record reviewed below will be the 
winner of one of the coveted Grands Prix. 

One of the most adventurous releases 
was Ducretet-Thomson’s ‘‘ Anthology of 
Indian Classical Music ”’, a luxurious three- 
disc album with 64 pages of notes, edited by 
Alain Daniélou under the auspices of 
UNESCO. Numerous instrumental, orch- 
estral and vocal works are offered, some of 
them strange-sounding, some magnetically 
charming to our Western ears. While no 
one expects this issue to meet with the 
popular success of D.-T.’s ‘‘ Anthology of 
the Cante Flamenco ”’, it is certain to remain 
for years a musical monument of great 
historical significance. 

Once again, Columbia heads the Pathé- 
Marconi issues, with both foreign and 
French recordings. Among the former, I 
liked particularly Menotti’s witty Amalia al 
ballo and Nan Merriman’s recital of Spanish 
songs. Among the latter, many are 
recorded for the first time, and three or four 
are of an unusually high standard. One of 
these is Stravinsky’s Nightingale, in French, 
with a cast including Janine Micheau, 
Geneviéve Moizan, Jean Giraudeau, Lucien 
Lovano, Michel Roux, Bernard Cottret and 
Christiane Gayraud. Chorus and the 
Orchestre National are conducted by André 
Cluytens who is also responsible, this time 
with the Conservatoire Orchestre, and 
Henriette Roget, organ, for a superb version 
of Saint-Saéns’s Sympathy No. 3. Cluytens 
and the Orchestre National have also 
recorded Debussy’s Children’s Corner and 
Bote a Foujoux. The O.N. and Georges 


Tzipine have made a wonderful job of 
Jacques Ibert’s Le chevalier errant, with Jean 
Davy and Odile Mallet as narrators and 
Roger Gardes and Michel Roux as the 
vocal soloists. This brilliant, melodic ballet 
was recently revived by the Paris Opéra. 
Columbia’s release includes also a complete 
five-movement version of Lalo’s Symphonie 
Espagnole by Leonid Kogan, violin, and the 
Conservatoire Orchestre under Charles 
Bruck. 

La Voix de son Maitre’s list is headed by 
Massenet’s Manon, complete on four discs. 
Victoria de los Angeles, Michel Dens, Jean 
Borthayre, Liliane Berton, Marthe Serres, 
René Hérent and Jean Vieulle are the 
singers, Pierre Monteux is the conductor. 
The whole is very successful, but this release 
is a personal triumph for Los Angeles and 
Monteux. Their art is of the highest 
order. V.d.s.M. have also a_ recording 
of Debussy’s Préludes, Vol. I, by Cortot. 
Perfect is the word for it. As for Pathé, they 
have in their Collectors’ Series an operatic 
recital by the baritone Arthur Endréze, in 
which one can hear extracts from several 
French operas now forgotten, such as 
Chausson’s Roi Arthus, Reyer’s Sigurd and 
Magnard’s Guercoeur. 

Les Discophiles Frangais have released, 
amongst others, a disc which will certainly 
arouse tremendous interest everywhere: 
Brahms’s Quartets for Voices and Piano, 
Ops. 31, 64, 92 and 112, by the Stuttgart 
Vocal Quartet under Marcel Couraud. 
This magnificent disc is but part of a cycle 
which will shortly include Liebesliederwalzer, 
Rigeunerlieder and Volkslieder. Instrumental 
music is represented on the D.F. label by 
several brilliant new recordings of Beethoven 
Sonatas by Yves Nat (all 32 Sonatas for 
piano will be available by February on 
eleven LPs), while in the orchestral field my 
choice is for Karl Ristenpart and the Saar 
Chamber Orchestra playing Roussel’s 


Divertimento, Op. 6, Serenade, Op. 30, 
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Sinfonietta, Op. 52, and Concert for a small 
orchestra, Op. 34. But for the Sinfonietta, 
all these works are recorded for the first 
time. 

Chant du Monde’s monthly list includes 
a sensitive performance by the Moscow 
Beethoven Quartet of Beethoven’s Quartet 
No. 13 and a brilliant recording by 
Sviatoslav Rikhter of Glazunov’s Piano 
Concerto (with the Moscow S.O. under 
K. Kondrashin). 

Vega’s release of André Jolivet’s Concertos 
for Harp (soloist: Lily Laskine) and for 
Ondes Martenot (soloist : Ginette Martenot) 
by the Paris Opéra S.O., under the com- 
poser, fills an important gap in the catalogue 
of French contemporary music. The 
performances are good. 

Kurt Redel and the Munich “ Pro Arte ”’ 
Orchestra have recorded for Erato a two- 
disc version of the Brandenburg Concertos 
which is certain to become a favourite. 
While the strings remained German, winds, 
except for oboes, were replaced by French 
instruments ; the performance is one of 
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unusual grace, vitality and musicianship. 
From Erato, too comes an inspired playing 
by Marie-Claire Alain of ten-odd Preludes, 
Fugues and Chorals of Buxtehude. 

Decca’s French release includes !’ Arlésienne, 
the Daudet play with the Bizet music, 
complete on two discs, a Max de Rieux 
production, starring Mary Marquet, Berthe 
Bovy and Pierre Larquey. Albert Wolff is 
the conductor of this successful album. 

Contrepoint’s contribution to this brilliant 
month was Morin’s divertimento, La chasse 
du cerf, complete, with the Ensemble Vocal, 
Roger Blanchard and the Collegium 
Musicum de _ Paris under’ Roland 
Douatte. 

And Philips’s release included Jean Doyen 
and the Lamoureux Orchestra under Jean 
Fournet playing Saint-Saéns’s Piano Con- 
certo No. 2 and d’Indy’s Symphonie sur un 
chant montagnard frangais, Camille Maurane 
singing Twelve Melodies by Duparc, and 
Jean Fournet’s conducting the Lamoureux 
Orchestra in Saint-Saéns’s Suite Algérienne 
and Luigini’s Ballet Egyptien. 





FEODOR CHALIAPINE 


By H. HUGH HARVEY 


OWARDS the end of the first decade of 
the present century various accounts 
began to reach London musical circles of 
the performances being given at 


the 
Imperial Opera in St. Petersburg by an 
artist of outstanding genius whose name 
was Chaliapine. Nothing very definite 
was known about him at the time except 
that he was apparently making a consider- 
able stir in Moussorgsky’s operas Boris 
Godounov and Khovantschina and in other 
works such as Glinka’s A Life for the 
Tsar, Rimsky-Korsakov’s Ivan the Terrible 
and Dvorak’s Rusalka. London’ was 
already aware of the glories of the Diaghi- 
leff Russian Ballets through the magnificent 
dancing of such supreme artists as Karsa- 
vina, Nijinsky, Michael Fokine and Adolf 
Bohm at Covent Garden in 1911 and 1912, 
but knew practically nothing about Russian 
Opera—although there had been a few 
performances (in Italian!) of Tchai- 
kovsky’s Eugene Onegin in 1906, with 
Battistini, Destinn and Kirkby Lunn in the 
leading roles, the opera having been 
produced at the instigation of the great 
Italian baritone who wished to sing the 
role of Onegin in _ London. With 
regard to Russian opera in its native 
language however, no management had, 
up till then, been enlightened enough to 
give the matter any consideration whatever. 
Sir Thomas Beecham relates in his book 
““A Mingled Chime” that he had en- 
deavoured to interest his fellow-directors 
on the Covent Garden Syndicate in “ the 
introduction into England of at least a 
small portion of a large and completely 
unknown repertoire ’’—but he says he 
“ran up against either the ignorance or 
the prejudice of my fellow-directors of the 
Syndicate, who not only had never heard 
the masterpieces of this school, but flatly 


refused to believe that anyone else could 
possibly want to do so’’—adding that 
** the coldest of cold water ’’ was thrown 
upon the engagement of Chaliapine “ on 
the ground that English audiences would 
not care for that style of singing”! In 
view of this attitude Sir Thomas resigned 
his position at Covent Garden and then 
requested Diaghileff to negotiate the visit 
of the St. Petersburg company—with 
Chaliapine—for a short Season of Russian 
Opera at Drury Lane Theatre in the 
summer of 1913. Sir Thomas’ father (Sir 
Joseph Beecham) sponsored the Season, 
and it is to the eternal credit of these 
gentlemen that London eventually heard 
the great singer and the Russian company 
on the London stage. 

The Season was to be a sort of “ try-out ”” 


‘of the Season. 


January, 1956 


of about half-a-dozen or so performances 
in order to gauge London’s reactions to 
such a completely unknown repertoire. It 
opened on June 24th, 1913, with Chaliapine 
in Boris Godounov, followed by Khovantschina 
and Ivan the Terrible, and it may be of 
interest at this stage if I give the casts of 
these three works and the dates of the 
performances ; these were as under : 


BORIS GODOUNOV 

(5 Performances: June 24th and 26th, 
July 3rd, 17th and arst) 

Feodor Chaliapine 
Davidova 
Brian 
Petrenko 
Nicolas Andreev 
Paul Andreev 


Boris 

Fedor 

Xenia 

Nurse 

Prince Chuisky 

Pimen (Monk) 

Grigori (The false 
Dmitri) 

Hostess 

Varlaam (Monk) 

Missail (Monk) 

The Idiot 

Chelkalov 

Commissary 

Nobleman 

Two Jesuits 


Damaev 
Petrenko 
Belianin 
Bolchakov 
Alexandrovitch 
Dogondadse 
Zaporojetz 
Alexandrovitch 
Semenov and 
Strobinder 


KHOVANTSCHINA 
(2 Performances: July 1st and roth) 

Dositheus Feodor Chaliapine* 
Prince Ivan Khovansky _Zaporojetz 
Prince Andrew 

Khovansky 
Shaklovity 
The Scribe 
Martha 
Emma 
Kouzka Bolchakov 
Susanna Nicolaeva 
*Chaliapine had created this role at the official 
premiére on Nov. 7th, 1911, at the Maryinsky 
Theatre, St. Petersburg. 


IVAN the TERRIBLE 

(2 Performances: July 8th and 15th) 
Tsar Ivan Feodor Chaliapine 
Prince Tokmakov Paul Andreev 
Matuta Nicolas Andreev 
Prince Viazemsky Zaporojetz 
Toucha Damaev 
Olga Brian 
Stiosha Nicolaeva 
Nurse Petrenko 


Damaev 

Paul Andreev 
Nicolas Andreev 
Petrenko : 
Brian 


London’s first reactions to these (to them) 
new works were not, perhaps, entirely 
unexpected—the cheaper parts of the house 
not being well attended although the stalls 
and boxes were filled each night. The 
wonderful performances however soon 
began to be talked about everywhere, and’ 
opera-goers woke up to the fact that they 
were missing something unique in the way 
of singing and acting by not going to Drury 
Lane, and promptly beseiged the Box 
Office clamouring for seats for the remainder 
By that time it was very 
nearly too late for anything to be done in 
order to satisfy the overwhelming demand, 
but eventually two extra nights of Boris 
Godounov were arranged for the 17th and 
21st July, making five performances of this 
work in all. The house was crowded on 
both occasions and, in view of the somewhat 
belated interest shown in Russian Opera, 
Sir Joseph Beecham announced that he 
would give an extended Season with an 
enlarged repertoire “‘ next year ”’. 
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BRUCKNER : 
Symphony No. 9 in D minor PL8040 
Pro Musica Symphony Orchestra, Vienna 
Jascha Horenstein 

‘** Horenstein’s conducting . . . gave me special pleasure, 


for it has an authority and understanding without which 
this composer’s music does not convince.” 


—T.H. “‘ The Gramophone ”’, Dec., 1955 


BARTOK : 
Violin Concerto 
Ivry Gitlis, violin 
Pro Musica Symphony Orchestra, Vienna 
Jascha Horenstein 


Sonata for Solo Violin 
Ivry Gitlis, violin 


PL9020 


“Violin Concerto . . . glowing and vital performance by 
Ivry Gitlis . . . Sonata for Solo Violin: less accessible 
music, but as played here a rewarding work to study.” 


A.R., ‘The Gramophone ”’, Dec., 1955 


PROKOFIEV : 

Symphony No. 1 in D (** Classical”) Op. 25 
Symphony No. 5 in B flat, Op. 100 
Concerts Colonne Orchestra, Paris 

Jascha Horenstein 


PL9170 


“ 


. . the present disc . . . I would certainly suggest for 
the top of any Prokofiev enthusiast’s list . . . it is a fine 
achievement musically, technically and economically.” 


M.M., “ The Gramophone ”’, Oct., 1955 








BEETHOVEN : 

Concerto for Violin and Orchestra in D, Op. 61 
Romances Nos. 1 in G, Op. 40 and2in F, Op. 50 
Bronislaw Gimpel, violin 

Bamberg Symphony—Hollreiser 


PL9340 


“* This is in the top rank of Beethoven Concerto 
recordings.” 


—R.F., ‘“ The Gramophone ”’, Dac., 1955 


Complete catalogue from your dealer or from VOX PRODUCTIONS (G.B.) LTD., 231 OXFORD STREET, LONDON, W.! 
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9 Oclave realism 


The G.E.C. metal cone loudspeaker gives lifelike reproduction 
of any type of sound over a range of 9 octaves. This includes 
the whole musical fundamental range with overtones. This 
gives the true tonal quality and character that all music 
lovers demand. 


from a single u 


Sound engineers will appreciate the simplification—and the 
improvement in performance—which has been achieved by 








combining these qualities in a single unit—*smooth response 
over a range of 9 octaves with extremely good low frequency 
response . . . *negligible inter-modulation . . . *unequalled 
transient response due to special coil and cone construction. 


for only £9.5.0 


This is a professional instrument but its remarkably low _~ 
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price makes it particularly valuable to the home (4 
constructor. It must be used under the correct vy 
conditions to obtain optimum results. Cabinets 






have been specially designed for use with 
this speaker. Home constructors are 
invited to write for details. 





Mefal Cone Loudspeaker 


THE GENERAL ELECTRIC COMPANY LTD., MAGNET HOUSE, KINGSWAY, W.C.2 
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Rover, Rover, Wherefore art thou, Rover? 


Ever since that first dog gazed lovingly into the first phonograph the species canis has been in the forefront 
of gramophone news. In fact the latest experiments in Hi-Fido seem to us to be directed at ears other than our 
own. In recent weeks too, even as far from the square mile of golden lamp-posts as 29 George Street, echoes 
have been heard of several vociferous canines in concert. Here at Argo we find ourselves with no dogs to boast 
of except a lot of dog tired directors, our accountant who says he’s always being hounded, oh, and our recording 
engineers who say their dogs are always barking. 

How, therefore, can we contribute to this year’s musical Crufts ? Well, pausing at the kennel door we 


thought we heard lovers of British music complaining that they are always in the doghouse! It’s high time 
some of them had an airing—doggone it ! 


Argo takes pleasure in presenting some of the works 
by British Composers now in our catalogue : 
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H. BALFOUR GARDINER 
The Shepherd Fennel’s Dance, 
April, Philomela, 
Overture to a Comedy. 
The London Symphony Orchestra 
The Goldsmiths’ Choral Union 
with Alexander Young, tenor 
CONDUCTED BY RICHARD AUSTIN 
1—12 in. LP RG69 


CONSTANT LAMBERT 
Concerto for Pianoforte 
Eight Poems by Li-Po 
Gordon Watson, pianoforte 
Alexander Young, tenor . 
CONDUCTED BY CHARLES GROVES 
1—12 in. LP RGSO 


RALPH VAUGHAN WILLIAMS 


On Wenlock Edge 
Alexander Young, tenor 
Gordon Watson, pianoforte 
Seven Songs from Pilgrim’s Progress 
1—12 in. LP RG20 


FREDERICK DELIUS 


Sonata for Violin and Piano 
Max Rostal, violin 

Colin Horsley, pianoforte 
Sonata for ’Cello and Piano 
Anthony Pini, cello’ 


Wilfrid Parry, pianoforte 
1—12 in. LP RG47 


BENJAMIN BRITTEN 


John Donne Sonnets 
Michelangelo Sonnets 
Alexander Young, tenor 


Gordon Watson, pianoforte 
1—12 in. LP RG25 


MICHAEL TIPPETT 
Boyhood’s End 

The Heart’s Assurance 

Peter Pears, tenor 


Mewton-Wood, pianoforte 
1—12 in. LP RG 15 


JOHN GAY AND FREDERIC AUSTIN 
THE BEGGAR’S OPERA 


Dennis Noble as MacHeath 
Martha Lipton as Lucy 
Produced by Douglas Cleverdon. 


Conducted by Richard Austin. 


Carmen Prietto as Polly 
Marjorie Westbury as Mrs. Peachum 
3—12 in. LP RG76-78 


“* Argo have chosen the Playfair-Austin version and have made a very good job of it.”—The Scotsman. 


“A DE LUXE PRESENT. Performed by an excellent company . . . a treat in store.”—-Woman’s Journal. 


We would be pleased to add your name to our 
monthly mailing list and send you a free catalogue 


ARGO RECORD COMPANY LTD., 


29 George Street, London, W.1 
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The superb REGENT RECORD CABINET. Cash 
price £13.13.0 or only £2.5.6 down and 12 monthly 
payments of £1.1.0. 


@ Craftsman-built from finest selected fully 
seasoned 2” thick solid oak. 


@ Specially designed to accommodate up to 480 
long and short playing records. 


@ French polished and waxed—available in three 
shades—light, medium and dark oak. 


@ Despatched direct to your home. 


ERE IS AN OPPORTUNITY too good tu miss 

—a superb solid oak gramophone record 
| cabinet, specially designed and craftsman-built— 
jj at a fraction of normal prices! Only extensive 
planned production and specialised direct market- 
| ing make this offer possible. 





WTI 1}\] mT H}/] \i\I | | WEN | 

— PTAA UAT ATA WAIHI Endorsed by the famous Good House- 
CCV WTTTANW TTA WAIL Keeping Institute, the magnificent Regent 
Record Cabinet is also doubly guaranteed 
—your money back without question if 

you are not more than delighted! 
FR E FE / Fully illustrated brochures showing 
“ complete range cf Regent Solid Oak 
Furniture and all details. Get yours by sending 
coupon today in 14d. stamped unsealed envelope. 


SEND FOR FREE OETAMUS 


To : Regent Bookcase Co., G.1, 189 Regent St., London, W.1 
Please send without obligation, free illustrated 
brochures, describing full range of solid oak 
Regent Furniture. 





The superb 
REGENT RECORD CABINET. Cash price £13.13.0 or 
only £2.5.6 down and 12 monthly payments of £1.1.0. 


Specification: Constructed from }” solid oak (%,” 
after meiiculous sanding and smoothing opera- 
tions); 30” high by 24” wide by 14” deep. Two 
sections divided into ten compartments accom- 
modate a total of 480 twelve inch, ten inch and 
seven inch records. The two doors are specially 
designed for ease of action, constructed of 
selected timbers expertly matched to harmonise 
with the cabinet as a whole. They are hung on 
twin hinges, and have ball-catch action. The Cab- 
inet is flush to the floor at the front and each side. 














NAME........ 








ALSO FINE RANGE OF BOOKCASES 
FROM AS LITTLE AS 16/= DOWN 


In addition to this superb record cabinet, there is a bookcase in 
the magnificent Regent Range for every room in your home— 
to meet every requirement you may have. You may pay cash 


ADDRESS ...... 
or obtain any model by the convenient payment plan—from as ; 

I 

I 
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little as only 16/- down! 


See them for yourself at the Regent Street Display Centre 
189 Regent Street, London W.1 REGENT 8511 








**You can rely on Regent” 











RECORD CABINET | 


Sew mere soa 


i 


| 








as 


anced Sallemtor wis wiv int oars 





Nata ree ae 





oa ARNEL RO 6 


Soe SCRE SE MRCS ST SI eas 


- 


aiecnehdueastiniiiiees een 


January, 1956 


Drury Lane opened its doors to this 
second Season of Russian opera, German 
opera and Russian ballet on May goth, 
1914, with a few performances of Der 
Rosenkavalier and Die Zauberflite (in which 
Claire Dux appeared as Pamina), Ten 
days later there came what had been waited 
for so patiently since the close of the previous 
Season— Chaliapin once more as Boris, 
followed by Ivan the Terrible, and on June 
8th, there was given the first performance 
in this country of Prince Igor; this was 
sung in a condensed version, omitting the 
part of Vladimir. On July 1st, Khovant- 
schina was revived. 


The casts of principals and the dates of 
the performances of these four works were 
as under : 


BORIS GODOUNOV 
(6 Performances: May goth, June rst, roth, 
1gth, and July 15th and 24th, 1914) 


Boris Feodor Chaliapin 
Fedor Mamsina 

Xenia Brian 

Pimen Basile Petrov 
Dmitri (Grigori) Rogdiestvensky 
Varlaam Belianin 

Missail Ernst 

The Idiot Varfolomeiev 
Hostess Nicolaieva 


IVAN the TERRIBLE 
(3 Performances : June 3rd and 5th and July 6th) 


Tsar Ivan Feodor Chaliapin 
Prince Tokmakov Basile Petrov 
Matuta Nicolas Andreev 
Prince Viazemsky Belianin 

Michael Toucha Altchevsky 

Olga Brian 

Stiosha Nicolaieva 


PRINCE IGOR 
(5 Performances: June 8th, 12th, 17th, 22nd, 


and 27th) 
Prince Galitzky Feodor Chaliapin 


Khan Kontchak 

Prince Igor Paul Andreev 

Jaroslavna Kousnetzov 

Kontchakovna Petrenko 
KHOVANTSCHINA 

(3 Performances: July 1st, 1oth and 2oth) 

Dositheus Feodor Chaliapin 

Prince Ivan Khovansky Petrov 

Prince Andrew 

Khovansky Rogdiestvensky 

Shaklovity Paul Andreev 

The Scribe Nicolas Andreev 

Martha Petrenko 

Emma Brian 

Kouzka Ernst 

Susanna Nicolaieva 


Other operas heard during the Season— 
but in which Chaliapin did not sing— 
were Rimsky-Korsakov’s The Golden Cockerel 
and May Night—in which latter the famous 
Russian tenor Dmitri Smirnov made his 
London début as “ Levko ” on June 26th*. 


* Amongst many beautiful records made by 
the tenor Dmi ri Smirnov there was one of 
the aria “ Sleep, my beauty ” from Nuit de Mai, 
the opera in which he was heard as Levko 
at Drury Lane. The original number of this 
Was 022155, but it was subsequently issued in 
the H.M.V. Archive Series, VB39, coupled 
with an aria from Eugene Onegin. Both were 
recorded in 1909. 
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There were also performances of Stravinsky’s 
Le Rossignol and an opera in English 
—Dylan—by Joseph Holbrooke, together 
with several of the familiar Diaghileff 
Ballets (and some new ones) with most of 
the famous Russian dancers already known 
here, including Karsavina, Massine, Fokine 
and Bohm. 

The whole Season—which lasted until 


July 25th, 1914—was a huge artistic and 


financial success (with the exception of 
Dylan which did not seem to appeal to the 
London public) and it was confidently 
anticipated that it would be possible to 
arrange such visits annually. With the 
outbreak of World War I on August 4th, 
however, all such hopes vanished and it 
was over seven years before London heard 
Chaliapin again— and then only in Con- 
cert. 

In a following article I will give an 
account of the post-war appearances here 
of this phenomenal singer and actor ; 
meanwhile it may be of interest if I append 
a list of those of his operatic records which 
were available during the two Drury Lane 
Seasons : 


22111 : 

A Life for the Tsar—‘* They guess the truth.” 

052354 : ; 

Il Barbiere di Siviglia—* La calunnia’”’. 

22157 : 

Boris Godounov—Pimen’s Monologue : 
last story ”’. 

022208 : 

Boris Godounov—* In the town of Kazan’’. 

022222: 

Boris Godounov—Farewell of Boris (Part 1). 

022223 : 

Boris Godounov—Farewell of Boris (Death of 
Boris) (Part 2) 

022252: 


** One 


Boris Godounov— ‘‘ Once in the evening hour ”’. 

022225: 

The Demon (Rubinstein)\—“ Do not weep, 
child ’’. 

022262: 

The Demon (Rubinstein)—‘‘ On the airy Ocean”’ 

052292: 

Don Carlos—Aria of Philip : ‘‘ Dormiro scl’’. 

052389 : 

Ernani—“ Infelice, e tuo credevi’’. 

022095 : 

Faust—Mephistopheles’ Serenade. 

022097 : 

Faust—‘* Le Veau d’Or’”’. 

022183 : 

Faust—Invocation of the flowers. 

024039 : 


Faust—Church Scene—with Michailova. 

022181 : 

Hostile Power (or The Power of Evil) (Sierov)— 
Song of Eremka (with Chorus)—Merry 
Butterweek. 

022112: 

Lakmé—Aria of Nilakantha. 

052388 : 

Lucrezia Borgia (Donizetti)—‘ Vieni, la mia 
vendetta”’. 


052355 : ' 

Mefistofele (Boito)—Prologue ; Ave Signor ! 

052353: : 

Norma (Bellini) —‘ Ite sul colle o Druidi’’. 

022224: 

Prince Igor—Song of Prince Galitzky. 

052387 : 

Roberto il Diavolo (Meyerbeer)—‘‘ Le Rovine 
son queste ’’, 


052356: 
La Sonnambula (Bellini)—* Vi ravviso o luoghi 
ameni’”’, 
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Classical LP Catalogue 

The December edition of THE GrRaAmo- 
PHONE CLAssicAL LP CATALOGUE is now 
available price 2s. 6d. or 2s. gd. direct 
from the publishers. The contents includes 
reference to all Classical LPs, MPs and 45s 
issued during the period June, 1950, to 
December, 1955. 

Unfortunately, several errors contained 
in the September edition were discovered 
too late for correction in the December 
edition and they are therefore listed below. 


p.62. FAURE Dolly Suite—number 
should read PMC1004. 

p. 75. HINDEMITH Mathis der Maler— 
Ormandy, should read ABL3051. 

p. 81. LISZT Hungarian Rhapsody No. 12 
—Katchen, should read lw5160. 

p- 93. MOZART Serenade No. 10— 
Vienna Sym., should read PL7470. 

p. 116. SCHUBERT — Litanei—Schwarz- 
kopf, should read 33CX1044. 

p. 120. SIBELIUS Tapiola—Concert- 
gebouw, should read LXT2776. 

p. 128. TCHAIKOVSKY = Pno. Coxcerto 
No. 2—Mewton-Wood, should 
read CLP1125 

p- 134. VIVALDI Concerto in G minor— 
Cartigny Orch., should read 
DTL93044. 

p. 151. WLP5142—Demus Piano recital. 


Last four lines of entry should 
be transposed to complete previous 
entry under WLP5022. 


The next edition of this Catalogue will 
be published in March, 1956, and will 
include the Artist Index, which has 
unavoidably been suspended since June, 
1955. Rising production costs have neces- 
sitated a price increase to 3s. 6d. from March 
onwards. Single copies ordered direct 
from the publishers will be charged a 
3s. gd. and annual subscriptions (four 
issues commencing March, 1956) 14s. 
sterling or $2.50 in the U.S.A. and Canada. 
No increase is liable on subscriptions 
entered to commence with issues prior to 
March, 1956. 


- 


Popular Record Catalogue . 


The next edition of THE GRAMOPHONE 
PoputaR Recorp CaTALocuE is due for 
publication this month. The contents 
includes reference to all popular LPs, 45s 
and 78s issued in this country since April, 
1955- Copies are available from all Record 
Dealers price 2s. 6d. or 2s. gd. direct 
from the publishers at 49 Ebrington Road, 
Kenton, Middlesex. Annual subscriptions 
10s. 


Important. As a result of the indisposi- 
tion of Edgar Jackson, who is responsible 
for the compilation of the Popular Record 
Catalogue, the task has been undertaken 
by other members of the staff and on 
account of their being unaccustomed to the 
work it is possible that publication of the 
January edition might be slightly delayed. 
The publishers would therefore request the 
indulgence of readers and the trade should 
this be the case. 
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AND FIRST REVIEWS 


By 
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TREVOR HARVEY 
ANDREW PORTER . 


. PHILIP HOPE-WALLACE 
ALEC ROBERTSON 


LIONEL SALTER 





ORCHESTRAL 


Prelude : “Nun 
Heiden Heiland”’ 
(BWV659). Fugue in G minor 
(BWV578). Concerto in C major 
for Three Pianos and Orchestra 
(BWV1064). Concerto in D minor 
for Three Pianos and Orchestra 
(BWV1063). Concerto in A minor 
for Four Pianos and Orchestra 
(BWV1065). Gisele Kuhn, Georgette 
Astorg, Livia Rev, Monique Mercier 
(pianos), Orchestre du Théatre des 
Champs - Elysées_ conducted by 
Arthur Goldschmidt. London 
Ducretet-Thomson DTL93053 (12 in., 
39s. 73d.). 


3 Concerti as above : 


BACH. Chorale 
komm der 


Pro Musica Str. Orch., Reinhardt (4/55) PL8670 
BWV 1064 & 1065: 
Vienna Chamber Orch., Heiller (6/52) HLP1024 


BWV 1064: 
Philharmonia, Fischer (3/54) (H)ALP1103 
Nixa gave us two of these concertos (on 
harpsichords), Vox all three on one disc 
(also harpsichords), and now London, 
striving to give even better value for money, 
throw in a couple of arrangements as well. 
I would have thought that gramophone 
records themselves were largely responsible 
for making Bach arrangements superfluous; 
the music is available to the customers in 


its original form, and in these two cases 
there is no doubt whatever that it sounds 
better on the organ than it does on a string 
orchestra. Nun komm is a wonderful piece, 
but here it seems flat and dull, and one 
longs for a change of registration from the 
string tone. The fugue is rather more 
successful, despite the monstrous rallentando 
at the end. 

But of course this record must be judged 
on the three concertos and not on the fill-ups, 
and the concertos on the whole are very 
satisfying. I was surprised that the three 
pianists got through the finale of the C 
major at the tremendous pace they select ; 
I haven’t heard such rapid semiquavers for 
some time. The balance is good, and only 
some slight traces of distortion in loud 
passages prevent the quality being equally 
good. I would not say that the approach 
to the music is scholarly. D.S. complained 
that in a rival version there were no 
** double dots” in the slow movement of 
the A minor, and the same complaint can 
be made of the new recording ; this move- 
ment sounds lame and unloved, whereas it 
is in truth a wonderful piece of invention 
(Vivaldi’s of course, in the first instance ; 
Bach arranged his four-violin concerto for 
four harpsichords). And there are some 
strange appogiaturas in the slow movement 
of the D minor. But on the whole the 
playing is steady and sensible. 

I have no doubt at all that Bach’s four- 
keyboard dish-up of Vivaldi sounds better 
on harpsichords, but I am not quite so sure 
about the three-keyboards works. These 
too are supposed to be arrangements of 
something or other—for some years it has 
been a fashionable game “ proving ”’ that 
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CONCERTO 


Concerto No. 24 in C Minor K.491 
Concerto No. 27 in B Flat K.595 
Badura-Skoda, piano 

Vienna Symphony Orchestra 
Conducted by Felix Prohaska 


Concerto No. 6 in B Flat K.238 
Concerto No. 8 in C, K.246 

Artur Balsam, piano 

Winterthur Symphony Orchestra 
Conducted by Walter Goehr 


Clarinet Concerto in A Major K.622 
Leopold Wlach, clarinet 

Bassoon Concerto in B Flat Major K.191 
Karl Oehlberger, bassoon 
Vienna State Opera Orchestra 
Conducted by Artur Rodzinski 


KEYBOARD 


Piano Sonatas (Four Hands) in G, K.357; 

in B Flat K. 358; in D, K.381. 

Badura-Skoda and Joerg Demus, piano 
WL 





WLP 5097 


CLP 1120 


WLP 5307 


P 5060 
Sonata in A Major, K.331 
Fantasia in C Minor, K.475 
Sonata in C Minor, K.457 
Badura-Skoda, piano WLP 5317 


) Lives @ 


mxa RE CORDS 


12” 334 r.p.m. 
CHAMBER MUSIC 
Quintet in G Minor, K.516 
Amadeus String Quartet 
Cecil Aronowitz, 2nd viola WLP 5086 


Eine Kleine Nachtmusik K.525 

Vienna Konzerthaus Quartet 

Josef Hermann, double bass 

Ein Musikalischer Spass K.522 (A Musical Joke) 
Vienna Konzerthaus Ensemble WLP 5315 


Quartet in F (Major) K.590 
Quartet in A (Major) K.464 


Amadeus String Quartet WLP 5092 


Serenade in B Flat Major for 
Thirteen Wind Instruments K.361 
Vienna Philharmonic Wind Group 
WLP 5229 


Sinfonia Concertante in A Flat, K.ANH.9, for 
Oboe, Clarinet, Horn and Bassoon, with Orchestra 
Vienna Philharmonic Wind Group and 
Chamber Orchestra of the Vienna State Opera 
Conducted by Henry Swoboda 


Divertimento No. 3 in B Flat, K.ANH.229 
Vienna Philharmonic Wind Group 

Franz Bartosek and Leopold Wlach, clarinets 
Karl Oehlberger, bassoon WLP 5020 


WLP indicates a Westminster recording. 
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YOUR NEW YEAR RESOLUTION... 





To add these outstanding mxa records 


to your 1956 Library 


NIXA 


BEETHOVEN 


Symphony No. 3 In E Flat, Op.§5§ (‘‘Eroica’’) 
Vienna State Opera Orchestra 


Conducted by Hermann Scherchen WLP 5216 


BEETHOVEN 


Symphony No. 2 In D Major, Op.36 

Symphony No. 8 In F Major, Op.93 

Philharmonic Symphony Orchestra of London 
Conducted by Hermann Scherchen WLP 5362 


DVORAK 


Symphony No. 5 In E Minor, Op.95.(‘‘New World’’) 
Philharmonic Symphony Orchestra of London 
Conducted by Artur Rodzinski WLP 2000! 


LISZT 


Piano Concerto No. 1 in E Flat 
Piano Concerto No. 2 in A 

Edith Farnadi, piano 

Vienna State Opera Orchestra 


Conducted by Hermann Scherchen WLP 5168 


12” 334 r.p.m. 
MACDOWELL 


Piano Concerto No. 1 In A Minor Op.15 
Piano Concerto No. 2 In D Minor Op.23 
Vivian Rivkin, piano 

Vienna State Opera Orchestra 


Conducted by Dean Dixon WLP 5190 


RIMSKY-KORSAKOV 


Scheherazade, Op.35 
Vienna State Opera Orchestra 
Conducted by Argeo Quadri 


SHOSTAKOVITCH 


Symphony No. s, Op.47 
Philharmonic Symphony Orchestra of London 
Conducted by Artur Rodzinski WLP 20004 


TCHAIKOVSKY 


Capriccio Italien, Op.45 
RIMSKY-KORSAKOV 


Capriccio Espagnol, Op.34 


London Symphony Orchestra 


Conducted by Hermann Scherchen NLP 914 


BERLIOZ 


Harold In Italy, Op.16 
Frederick Riddle, viola 
Philharmonic Symphony Orchestra of London 


Conducted by Hermann Scherchen 


NLP 911 


WLP indicates a Westminster recording. 
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1S ENOUGH because a picture of the “ Fredorec”” Record Cleaning Pad immediately calls to mind 
that wonderful cleaning fluid— Clendisc.” These two inseparable and indispensable 
Rimington products have made a quiet but fundamental contribution to the flawless enjoyment of 
finely recorded music long enough to be household words. Don’t forget that 
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used before every playing clears the tracks—there is no better phrase for it—and “ Clendisc ” 
protects and preserves all records and keeps them clean. The “ Fredorec’’ Sponge costs 3/2, 
postage 3d., and there are bottles of “ Clendisc” at 6/- and 3/9, postage 10d. A few drops of 
the latter applied to the glass screen of your Television set will keep it clean and ensure 
perfect viewing. You can use “ Clendisc”’ with complete safety on objets d’art, lenses for 
cameras—in fact, for all your delicate and valuable glass. ‘‘ Clendisc” is used by the 
Royal Observatory for Telescopes, etc., and in many Art Galleries. 
* Clendisc ’’ and “ Fredorec”’ can be obtained from all good Gramophone Dealers or direct from us. 


A Happy New Year to all. FRED SMITH 
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any concerto by Bach was in fact originally 
written for some other instrument and what 
a pity that the original version is lost. It is 
really quite a coincidence that so many 
original versions are lost. Not that I 
would mind if the D minor turned out to 
be an arrangement, for it is the least 
successful of these concertos. But the C 
major is one of the glories of music, and I 
find it very hard to believe that this was 
not its original form. It is an extraordinarily 
difficult work to “ bring off”, perhaps 
easier on pianos than on_harpsichords. 
The difficulty hits you in the eye on page 
one; the three keyboards play one of 
Bach’s big unison tunes in octaves (compare 
the beginning of Brandenburg No. 3), but 
the composer, instead of letting the strings 
double this octave tune (which is what 
happens in the D minor), gives them 
entirely different music to play. Now I 
will bet my last halfpenny that Bach added 
this string music afterwards; in other 
words that he did not conceive it at the 
same time as the keyboard tune. It is an 
afterthought and it has muddied the whole 
issue ever since. It is quite obvious that 
the keyboards have the important tune and 
that the strings should take second place. 
But in every “live” performance on 
harpsichords that I have ever heard, and 
on the two recorded harpsichord versions 
listed above, what happens is exactly the 
opposite: the strings appear to have the 
tune, the harpsichords are tinkling away 
in the background, and nonsense is made of 
the music. Similarly in many later passages. 
I feel sure that Bach only expected a string 
quartet at the Leipzig Music Society for 
which he wrote these works, and I would 
dearly love to hear them played by three 
(or in the one case four) harpsichords with 
good penetrating tone, and a mere four 
or five string players, pledged to reticence. 
Then I think we would hear this music as 
Bach intended it. Meanwhile if we must 
have a string band let us have the work on 
pianos, which at least allow the proportions 
of the music to be preserved. And this at 
long last brings me back to the record I 
am reviewing. ‘There are two versions 
of the great C major concerto on pianos, 
and there is little doubt that the Fischer- 
Smith-Matthews version is the better 
played. But the balance between pianos 
and strings is not so good as on this new 
record. Only here does one get something 
of the intended effect, the pianos swinging 
their way through this glorious music with 
a quiet unobtrusive string accompaniment 
to support them. R.F 


J.C. BACH. Sinfonia in B flat major. 
DITTERSDORF. Symphony in C. 
HAYDN. Divertimento in G major. 
MOZART. Symphony No. 14 in A 
major, K.114. Chamber Orches- 
tra of the Danish State Radio 
conducted by Mogens Woldike. 
Decca LXT5135. (12 in., 39s. 74d.). 
_ Any record that brings us no less than 
four rarities in first LP performances to be 
made available in this country deserves a 
special welcome for its enterprise. On the 
one side J. C. Bach’s Sinfonia (also known as 
the Overture to Lucio Silla) is occasionally 
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heard but the Haydn Divertimento will be 
new to most listeners (and it has some 
charming things in it): on the reverse 
there is the little Mozart Symphony, 
written when he was 15, the most delightful 
of all the very early symphonies, and the 
Dittersdorf, not much more than con- 
ventional stuff of its time but still a contri- 
bution to our knowledge of the composer. 

Of course, all this less than first-class 
music of the eighteenth century needs first- 
class imagination on the part of the 
conductor to give it the charm it demands 
if it is going to delight us. (The sort of 
magic that Beecham can bring to trifles is 
what is wanted.) Woldike does not show 
this ability to any great extent, though all 
his performances are sound and _ honest 
enough. The result is that the better 
music comes off more attractively than the 
less good. The J. C. Bach (the most con- 
sistently mature and original of the four 
works) is easily the most successful per- 
formance and is, indeed, excellently played 
throughout. The Haydn is wholly success- 
ful in its best movements, a little less so in 
others. 

It is the Mozart performance that really 
disappoints me for the music can be given 
with enormous charm, whereas this is 
really not much more than a very ordinary 
play-through. Anyone meeting it for the 
first time on this record might well wonder 
at my enthusiasm for this little symphony, 
ingenuous and conventional even though 
much of it is. 

All the same, there is so much on this 
disc to give pleasure and to add to our 
knowledge of the composers that it is very 
warmly recommended, especially for the 
J. G. Bach and Haydn. 


BEETHOVEN. Concerto No. 5 in E 
flat major, Op. 73, “Emperor ”’. 
Solomon (piano), Philharmonia 
Orchestra conducted by Herbert 
Menges. H.M.V. ALP1300 (12 in., 
39s. 74d.). 
Curzon, L.P.O., Szell (9/50) LXT2506 
Gieseking, Philharmonia, Karajan 

(10/52) 33CX1010 
Fischer, Philharmonia, Furtwaengler 

(6/53) (H)ALP1051 
Serkin, Philadelphia, Ormandy (10/53) 33CX1070 
Backhaus, V.P.O., Krauss (1/54) LXT2839 

Badura-Skoda, Vienna Op., Scherchen 
7/54) WLP5114 
de Groot, Hague P.O., Otterloo (4/55) ABL3032 
Kemopff, Berlin P.O., Kempen (7/55) DGM18131 


The Emperor is indeed fortunate among 
concertos, for each new version seems to 
manage to improve fairly consistently on 
the last. The latest is no exception: on 
general grounds I would place this new 
H.M.V. with Solomon at the top of the list, 
where previously I had preferred the D.G.G. 
with Kempff. 

Not altogether expectedly, the new per- 
formance seems to concentrate on brilliance. 
To some small extent an occasional breadth 
of phrase or an occasional relaxation of 
tension are sacrificed to the primary end ; 
but it cannot be said that the result is not 
arguably suitable to the nature of the 
concerto. The Philharmonia, under Menges, 
and Solomon are at one in this: the 
orchestra lacks nothing whatever in brilli- 
ance, but its wind soloists do not always 
sound to be fully at their ease. That is not 
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to say that anywhere there is a bar of wind- 
playing that would not pass muster in any 
orchestra in the world ; but it is to say that 
occasionally the Philharmonia do sound 
less distinctive than usual. 

The concerted brilliance is naturally in 
principal evidence in the outer movements ; 
and it combines with a very sure rhythmic 
grip on Solomon’s part to present the finale 
in a most effective light. The coda is par- 
ticularly striking ; Solomon delays begin- 
ning his ritardando to something like the 
point at which Beethoven marked it, and 
the notes of the timpani part are clearly 
audible as such. The result is a highly 
successful negotiation of one of the tradi- 
tional danger spots. 

The clear timpani at this point are 
symptomatic of the first-class recording. It 
is exceptionally clean, and brilliant to a 
degree matching that of the performance ; 
and this without any suspicion of shallowness 
in the piano tone, which is full and rounded. 
The balance between piano and orchestra 
is nearly everywhere ideal, as is the internal 
balance of the orchestra. The sense of one 
passage in the slow movement would be 
clarified if the flute were slightly more 
prominent ; but happy the recording in 
which such a comment is worth making ! 

Happy this recording in any case ; and 
I have no hesitation in strongly recom- 
mending it. M.M. 


BEETHOVEN. Symphony No. 1 in 
C major, Op. 21. Symphony No. 8 
in F major, Op. 93. Berlin Phil- 
harmonic Orchestra conducted by 
Ferenc Fricsay. D.G.G. DGM18100 
(12 in., 39s. 74$d.). 

Symphony No.1: 
V.P.O., Schuricht 
(9/52) LX3084 or (10/53) LXT2824 
N.B.C., Toscanini (4/53) (H)ALP1040 
Vienna Op. Orch., Scherchen (10/53) WLP6208 
Belgian Rad. S.O., Andre 
(5/54) LGM65020 or (11/55) LGX66042 
Philharmonia, Karajan (10/54) 383CX1136 
Bamberg S.O., Perlea (12/55) PL9120 
Symphony No. 8: 
Conservatoire, Munch (11/51) LX3053 
(6/53) 8383CX1039 


R.P.O., Beecham 
V.P.0., Boehm (10/53) LX T2824 


N.B.C., Toscanini (3/54) (H)ALP1108 
Los Angeles P.O., Wallenstein (1/55) AXTL1058 
Berlin P.C., Kempen (4/55) ABL3031 
Pittsburgh S.O., Steinberg (7/55) CTL7083 
London Phil. S.O., Scherchen (8/55) WLP5362 
This seems to be the first record we have 
had in this country of Fricsay conducting 
Beethoven and his performance of the 1st 
Symphony does not suggest the born 
classical conductor. Very fast speeds con- 
tribute to a reading that lacks poise and 
style. To put on Toscanini’s recording, say, 
immediately afterwards is to find oneself 
suddenly back in the presence of a classical 
master. To take only the first movement : 
Beethoven gave it the metronome mark of 
112 to the minim and with this Weingartner 
(in his book .on the symphonies) agrees. 
Toscanini, as recorded, concurs almost to 
the tick. With Weingartner, that never to 
be forgotten Beethoven interpreter, and 
Toscanini to support me (not to mention 
the mere composer) I do not feel imperti- 
nent in saying that Fricsay’s speed, about 
132 to the minim, is a great deal too fast. 
And as I listen to the results I am convinced 
of it. It is breathless, as are, in varying 
degrees, the remaining movements. 
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The slow movement is brisk but fares 
better, though it is not remarkable for any 
charm. A fast Minuet (but this is not the 
Scherzo of the 7th) leads to a Finale that 
comes off well, simply because it will stand 
the fastest speed that an orchestra can play 
deftly and clearly—and the Berlin Phil- 
harmonic can do that all right. 

This sort of treatment suits the 8th 
Symphony far better and the performance 
is correspondingly more satisfying. The first 
movement moves to an undeniably exciting 
climax. But what an extraordinary thing, 
in the recapitulation, suddenly to slow up, 
not the whole second subject but just its 
woodwind second half. All momentum is 
suddenly lost. There is a good Allegretto 
but this is followed by a ridiculously quick 
Minuet. (Scherchen in his fastest ever 
performance has the good judgment to 
take this movement broadly and gives it 
its innate character.) There is a Finale 
that is, unexpectedly, not at all fast and 
which, in fact, is the most successful move- 
ment of either symphony. 

Recommended : for the First Symphony, 
Toscanini (with the Ninth) and Perlea 
(with the Seventh, well reviewed by A.P. 
last month): for the Eighth, with their 
backings, Beecham (Schubert’s Unfinished), 
Steinberg (Fifth Beethoven) and, one that 
certainly must be heard, Scherchen (Second 
Beethoven). The only disc that couples the 
First and Eighth Symphonies is that by 
Schuricht, good performances indeed but 
not sounding so well in comparison with 
more recent issues. 


BEETHOVEN. Symphony No. 5 in C 
minor, Op. 67. Berlin Philhar- 
monic Orchestra conducted by 
Eugen Jochum. Philips NBR6030 
(10 in., 25s. gd.). 
Conservatoire, Schuricht 
V.P.O., Karajan 
V.S.O., Klemperer 
New York S.O., Walter 
Concertgebouw, Kleiber 
Hamburg P.O., Keilberth 
N.B.C., Toscanini 
V.P.O., Furtwaengler 
Pittsburgh S.O., Steinberg 
Berlin P.O., Boehm (11/55) D..M18097 
Philharmonia, Karajan (11/55) 33CX1266 
Philharmonic S.O. of London, Scherchen 

_WLP20003 

Jochum persuades the Berlin Phil- 
harmonic into a performance of the very 
first class. There is most beautiful individual 
playing (a feature in great prominence on 
many recent Berlin Philharmonic record- 
ings), and also a corporate vitality: the 
’cellos and basses explode into the third 
movement’s trio with altogether unusual 
brio. And Jochum shapes the whole 
extremely effectively, with an impulse equal 
to the demands of the exacting work. 
Philips also offer.a good recording, though 
neither in brilliance nor in matters of 
surface is it quite their best. 

Only the existence of unreasonably 
strong competition prevents this new disc 
from being quite strongly recommended. 
The sound of Kleiber and the Concert- 
gebouw on Decca LXT2851 is so good ; in 
two years no demonstrably better version 
has appeared. And Karajan and the 
Philharmonia also sound first-class on 
Columbia 33CX1266, which I have now 
had the pleasure of hearing from a better- 


(9/50) LXT2513 
(10/52) 33CX1004 
(5/53) PL7070 
(11/53) 33CX1077 
(1/54) LX T2851 
(3/54) LGX66005 
(3/54) (H)ALP1108 
(2/55) (H)ALP1195 
(7/55) GTL7083 
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surfaced copy than the one I originally 
reviewed. It offers, too, some measure of 
economy in including also the great 
*“‘Abscheulicher !” aria from Fidelio. And 
less altogether first-class, but offering even 
greater economy is Capitol CTL7083: 
there the Beethoven Fifth is complete on 
one side, his Eighth on the other. M.M. 


BORODIN. Polovtsian Dances from 
**Prince Igor”’ (arr. Rimsky-Korsakov). 
RIAS Symphony Orchestra, Berlin, 
conducted by Ferenc Fricsay. 

STRAUSS, R. Till Eulenspiegel, Op. 28. 
Berlin Philharmonic Orchestra 
conducted by Ferenc  Fricsay. 
D.G.G. DG16006 (10 in., 29s. 64d.). 
Till Eulenspiegel : 

V.P.O., Krauss 
Philharmonia, Karajan 
Czech P.O., Konwitschny 
Concertgebouw, Jochum 


V.P.O., Furtwangler 
V.P.O., Krauss 


(1/51) LXT2549 
(10/52) 33CX1001 
(10/53) LPV68 
(10/54) ABR4009 
(1/55) (H)ALP12C8 
(3/55) LGX66032 
Pittsburgh S.O., Steinberg (7/55) CTL7086 
Bamberg S.O., Horenstein (8/55) PL90E0 
Fricsay makes the most of the more sultry 
moments in the Polovisian Dances but for the 
rest, this is rather a tame performance. 
These are very cautious warriors, one feels, 
afraid to leap too high lest they break an 
ankle or dance too fast in case they get 
giddy. (Nothing like the Russian dancers 
we have recently been seeing here at Earls 
Court). This performance certainly misses 
a great deal of the excitement of the scene. 
Till Eulenspiegel is unexceptionally well 
played but here the lack of excitement comes 
from the recording which, though of 
exce'lent roundness and general quality, 
simply does not blaze enough for this 
paiti-ular work. You have only to compare 
the brass sound in the “ judgment scene ”’ 
at the end with that of most other per- 
formances to feel the dullness. The “ old 
original’ (the Decca of Krauss and the 
Vienna Philharmonic listed first above, for 
the later one is an even earlier recording) 
still has far more vividness and excitement. 
Hearing it again I marvelled at how well 
it sounds and at the superb performance. 
In short, owning this Til/ I should not rush 
to buy any other. Otherwise the Karajan- 
Columbia, the Jochum-Philips and the 
Furtwangler-H.M.V. are all well worth 
considering. 


DVORAK. Concerto in B minor, Op. 
104. Paul Tortelier (’cello), Phil- 
harmonia Orchestra conducted by 
Sir Malcolm Sargent. H.M.V. 
ALP1306 (12 in., 39s. 74d.). 

Nelsova, L.S.O., Krips (10/52) LXT2727 
Rostropovitch, Czech P.O., Talich 
(5/53) LPM8s-89 
Janigro, Vienna Op. Orch., Dixon (6/54) WLP5225 
Fournier, V.P.O., Kubelik (3/55) LX T2999 
Navarra, New S.O. Schwarz (7/55) CTL7090 
This latest version of the Concerto is a 
very great success, in the solo playing, the 
orchestral accompanying, and in the quality 
of the recording. It is without hesitation 
my very clear choice of all available versions. 
Of more recent recordings, neither 
Fournier nor Navarra, for all their qualities, 
quite rode the most difficult moments in 
the effortless way an ideal performance of 
any concerto needs. Nor did I personally 
feel that either interpretation was wholly 
satisfying (for reasons that can be found in 
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the issue of last July). Janigro, who did 
give us the most superb playing, was 
indifferently accompanied and rather poor! 
recorded. Tortelier now comes along with 
a magnificent performance and confirms my 
view that he is easily the greatest of the 
French master ’cellists. The technique is 
superb, his ’cello sings passionately or 
meltingly, and I wouldn’t want to change 
a note in the whole thing. 

The accompaniment deserves special 
mention, for it is outstanding in the ensemble 
Sargent gets with his soloist, while the 
artistry of the playing of the woodwind 
soloists, exceptional even for the Philhar- 
monia, constantly adds beauty to the music. 
A fine recording too. 

If you are fond of this most lovely concerto 
—and it is difficult to imagine that anyone 
is not—do hear this performance. 

a, 


FALLA. The Neighbours: The Miller’s 
Dance: Final Dance from “ The 
Three Cornered Hat ”’. Philharmonic 
Symphony Orchestra of New York 
conducted by Dimitri Mitropoulos. 
Philips ABE10005 (7 in., 13s. 24d.). 

These popular dances collect themselves 
very conveniently on to this small disc. 
The performances are lively and effective. — 
The tremendously heavy drawing out and 
slowing up of the last chords in the “* stamp- 
ing” of the Miller’s Dance is rather more 
pesante than we are used to (or, if one 
remembers rightly, than Massine needed 
when he danced it so incomparably). 
However, this is a concert performance and 
an interpretation that looks at the score 
afresh is no bad thing and this Mitropoulos 
does throughout. 

The texture is not always as clear as it 
might be, possibly a little from the record- 
ing, but more particularly, I think, because 
less important instruments are not made to 
play quietly enough. There is not enough 
real pp playing in several places, notably at 
the start of the long crescendo at the end of 
the Miller’s Dance, the effect of which is 
thereby considerably lessened. 

Still, none of these things is a very 
serious complaint and these lively per- 
formances in such convenient form will be 
welcomed. (And how convenient, I 
thought, as I removed two heavy old 78s 
from my library and replaced them with 


this little lightweight disc.) T.H. 


GARDINER. Shepherd Fennel’s Dance. 
April. Philomela. Overture to a 
Comedy. Alexander Young (tenor). 
Goldsmiths’ Choral Union, London 
Symphony Orchestra conducted by 
Richard Austin. Argo RG6g (12 in., 
39s. 74d.). 

Balfour Gardiner, a modest, generous 
composer who did much to further British 
contemporary music, and who has given 
pleasure to thousands with his Shepherd 
Fennel’s Dance and Overture to a Comedy, had 
slipped right out of the catalogues until this 
disc appeared. Shepherd Fennel is welcome 
back, and so is the Overture ; both are 
given bright, lively performances by the 
L.S.O. under Austin, and are well recorded. 





